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“Logos Publishers (Moscow)” (1997) - usgaTeabCkuii mpo-
€KT, IPeCIe/lyIoNNiA IeJIH MO/ PXKAHUA 1 PA3BUTH AHA-
JUTHYECKOTO M KPUTHYECKOTO MOTEHINAIA [YMAaHUTAPHO-
TO 3HAHMS B COBpeMeHHOI1 Poccun. 9To — 601bI1as 1 MHO-
rorpanHasi 3aja4a (“ITpousseseHue COBpeMEHHOCTH ) 3aT-
pebyeT MPOJO/LKUTENbHBIC YCHINS MHOTUX U “U3/aTesIb-
ctBo “Jloroc” — mumb 0010 u3 smux ycuuii (“parmenT).
Onnako oH (“Jloroc”) ocymecTBaseT B cebe UMeHHO maxoe
Yeuaue IO CO3AAHUIO AKTYaAIbHOTO KOHTEKCTA AHAIUTHYIEC-
KOIi U1 pe(pIeKCUBHOM A€ ATETbHOCTA BHYTPU PYCCKOTO SI3BI-
Ka ¥ Yepes3 Hero.

3anoHeHME JIaKyH B PYCCKOA3BIYHOM KOPIyCe TyMaHUTap-
HOTO 3HAHUsA — OJJHA CTOPOHA OOO3HAYEHHOI MPOGJIEMBI,
xak ee nmonumaet “Jloroc”(cm. “Kparkuii xaranor: Jloroc,
2004 /57; Taxxe — “IlpaxTudeckas punocopus “Jloroca”).
Jpyrasi, u He MeHee BaKkHasi, CTOPOHA — 3TO yJ4acTUE B ITpe-
JIOCTABJIEHUU IUTOINAJIKUA TEM PYCCKOS3BIYHBIM aBTOPAM, UbE
CJIOBO, XOTA M INTYOOKO YKOPEHEHO B OTEUECTBEHHOM TPaIu-
LIUH, TAKXKE CYIIECTBYET U MOBEPX A3BIKOBbIX TPAHUIL U Ha-
LIMOHAILHBIX TPAJUILIUI, TEM CAMbIM BKIIOUAS PYCCKYIO KPU-
TUYECKYIO MBICJIb B €BPOIEICKOe U IMUPEe B MUPOBOE KyJIb-
TYPHOE IPOCTPAHCTBO. B yacTHOCTH — 3TO (prstocodbr: Mu-
xaw1 Poixmn n Banepuii Iogopora u noatsr: Osbra Cena-
xoBa u Jmurpuii ITpuros, HTEPBBIO ¢ KOTOPBIMU BbI CMO-
JKeTe POYECTb HIDKe (CM. COOTB. cc. 2,7, 13, 19).
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«Olga Sedakova. Journey of the Magi»

“<synopsis:> «Ksenia Goloubovitch. Serbian Fables»

«Logos Publishers (Moscow)» (1997) —is the publishing
project that is aimed at the support and development
of the analytical and critical potential of the
humanitarian knowledge in modern Russia. This is a
big task that has many aspects. It demands a continuous
effort on behalf of many and Logos publishers is just
one of those who see their task in making such an effort.
Still our publishing project participates fully in the
attempt to create the actual context for the analytical
and reflexive activity within Russian language.

The filling of gaps in Russian humanitarian knowledge
is one of the sides of the problem, as “Logos”
understands it. Its other side is the attempt to create a
space for the Russian-language authors, whose word,
though being deeply rooted in Russian humanitarian
tradition is already existing above the borders and
national traditions, thus including Russian thought and
creativity into the European and world cultural context.
In particular these are philosophers Michael Ryklin and
Valerij Podoroga and poets Olga Sedakova and Dmitrij
Prigov whose interviews you can read below (see pages
2,7,13,19).



«Mmnxana PeIKIuH. '.
Bpemsa nuarnosa»

| mPEME QRMATHO3A

Bonpoc (Jozoc): Ima wnuea modpasymesaem Oea
npocmpancmea pedepenyuu — 3anad u Poccurw u
bepemca 3a eecoma wOKO08blE U GOACIHEHHBLE MEMBL
ona Poccuu. Kaxum obpasom oxaszvieaemcs 603modn-
HOU NOZUUUL UHMEALEKMYANA, KOMOPBLL HANPAMYIO
obpawaemca « memam, K Mmamepuary, OAL KOMO-
poix 8 Poccuu noxa we cywecmeyem wu mpaduyuu
COOCMEeHHO  UNMEANeKMYAABHOT (@  He, CKalceM,

ACYPHAAUCTCKOU UAU NPONnazanducmckol pabomaot)

pabomu, nu 3anpoca na nodobuyio padomy?
Pokaun: 1TpoekT aTOM KHUTHU JAenaics JJIs KypHaia
Lettre International u B yacTHOCTH 5 HE CJIy4ailHO IIO-
caTua ero ®. bepbepuxy, pesakropy kypHaja, cob-
CTBEHHO, €r0 OCHOBATEJIO ITOTOMY UTO OH OYEHb IOJ-
JepXKUBAT 3TOT MPOeKT. COGCTBEHHO 5 ObUI €IMHCTBEH-
HbIM aBTOpoM JI., KOTOpBIN MHCcal NUCbMA B T€UYECHUE
IIOYTH BOCBMHU JIET JUIS Kaxjoro HoMmepa. /lpyrue, kKo-
HEYHO, TOKe IMUCaIU, HO He CTOJb cucreMaTtudso. IIpo-
CTPAHCTBO 3TOTO XypHaJa OGYCJIOBIEHO TaKUM OGpa-
30M, YTO IOJOOHBLIE TEKCThI B HUX BIIOJHE HOPMaJbHO
¢ynxnuonupyior. Yro kacaerca odmel yCTaHOBKHU 3TO-
ro INUCbMa, i CO BPEMEHEM CTapaJICsl 3aHUMATh BCe 6O~
Jee JUCTAHIIUPOBAHHYIO IMO3ULUIO, IIOTOMY 4TO HpPS-
MbIE€ peakIuU U TeM Gojiee ImpsAMas aTaka Ha KaKHe-TO
TOYKU 3PEHUS — 3TO HPOCTO UMHUTALMSA TOTO, UTO Jeja-
IOT CILIOMIb U PSAJOM OY€Hb MHOTUE JPyrUe JIOJAU. TOro
MHE IIPOCTO HE XOTEJNOCh JIeNaTh, XOTEJI0Ch COXPAHUTD
pedaekcupHyo auctannuio. Hackoabko MHe 3TO yna-
JIOCh — 3TO yke Apyroi sompoc. [loTomy uTo HEKOTO-
pbI€ M3 OIMCAHHBIX MHOM B TEKCTE KHUI'H COOBITUIA JIO-
CTATOYHO TPAaBMAaTU4YHbIE, A 51 HE SABJISAIOCH YEJIOBEKOM,
KOTOPBI HACTOJLKO BOOPYKEH KAaKOW-TO HEYA3BUMOC-
THIO, UYTO OH MOKET Ha 5TU COOBITUSl HUKAK HE pearu-
poBaThb, XOTsI TEM HE MEHee f KaK pa3 cTapajcsd C 3TOH
TpaBMOIl paGoTaTh, MPEACTABIATH €€ Gojee MHOrOrpaH-
Ho. Bob6mewm, B Poccun ceifuac g He 3HAIO TaKOro Xxyp-
Hasa (g OBl C yIOBOJBCTBEM pabOTaJ C U3JAHUEM, B
KOTOPOM MO3KHO ObLIO OBl I€YaTaTh TAKOI'O POJA TEK-
CTBI), KOTOPBIN GBI OJHOBPEMEHHO CHCTEMATHYECKH
BBIXOJMJI, CKa)KEM pa3 B TPM Mecsla, a ¢ APyroi cro-
POHBI, cO3/aBal 6bI KOHTEKCT, B KOTOPOM TaKHE TEeK-
CThI Mori 6Bl my6aukoBaThea. K cuacThio m3gaTenn-
CTBa €mle CYMEeCTBYIOT, U U3JAaTeJbCTBA, B KOTOPBIX
IIOIOGHBIN KOHTEKCT ecTh. Panbine 6611 Ax Maprunewm,
B KOTOPOM TaKOH KOHTEKCT ObLI CO3/IaH, cefyac OH CO-
BEPIIEHHO U3MEHWJICH, HO €CTh JPyrUe U3aTeIbCTBa,
B KOTOPBIX 3TO BO3MOYKHO J€/NaTh.

Bonpoc: Imom Goree obsexmusnwviii 32420 na npo-
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«Mikhail Ryklin.
The Time of Diagnosis»
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This book presupposes two general fields of
reference - the West and Russia - and it tries
to deal with extremely shocking and painful
issues, at least for the latter. How in these cir-
cumstances is the position of an intellectual ren-
dered possible, the position of a modern thinker
trained in a Western tradition who addresses
dirvectly material and issues for which there is
no tradition of intellectual analysis - nor any
demand for such work - in his own country?
The book project was undertaken for the maga-
zine Lettres Internationales in Berlin, and it’s
no accident that I dedicated it to F. Berberih,
the magazine’s editor-in-chief and founder. He
was extremely supportive of it. To be precise, I
was the only author who wrote letters for each
issue over an eight-year period - others of course
were writing as well, but not as systematically -
and the inner space of the magazine was organ-
ised in such a way as to give a normal way of
functioning to texts like mine. As for the gener-
al tendency of my work, with time I tried to
occupy a more and more distanced position - di-
rect reaction to or attack on somebody’s views is
simply an imitation of what many people do all
the time. I preferred not to do that; I preferred
to keep a reflective distance. (To what extent I
succeeded is another question.) Because some
events are quite traumatic enough and I’'m not
the kind of person who’s armed against every-
thing with a particular invulnerability - although
I still try to work with any trauma, to represent
it from more than one angle. In Russia,
unfortunately, I don’t know any magazine now
(and I would definitely have liked to work with
such a magazine), which, on the one hand, is
published systematically, say once every 3
months, and, on the other hand, can create a
context in which texts such as these might be
published. Luckily there are still some publish-
ing houses in which such a context exists - one
was the Ad Marginem publishing house in which
it was specially created. Now that’s completely
changed, but there are other publishing houses
where it’s still possible to find it.



ucxodauiue cobvLMUA, UMO OH OMKpBLEGEm 8 Poc-
CULCKOU cumyauuu, 6 nepcnexmuee 6cex aHaAAU-
308, Bamu nposedennvix?

Poiaun: 3T NUCbMA MUCANIUCh B TEUEHUE BOCHMMU JIET,
korjga Poccust Haxoamiach B COCTOSHUU OYypPHBIX U3Me-
HEHUH U, KOHEYHO, BOCEMb JIET JJI1 TAKOI'O BPEMEHU
3TO OTPOMHBII CPOK. TO MOXKET ObITDH Aake OOJbIIE
YeM CTO JIET B KAKUX-TO JAPYrux curyanusx. M, xoneu-
HO, TYpOYJE€HTHOCTDb 3/l€Ch OTPOMHAs, U Pa3HUIA MEXK-
Jly TeEM BpEMEHEM, KOrJa HauMHAJICA BTOT MPOEKT, 95-
bIlf TOJ, eme 1o BTOporo nepeusbpanus Enbnuna, n
wpiHemHUUM 2003 rogom orpomMHasg. TO OTPOMHBIMH
CPOK.

Hnes Moero nucbMa co6CTBEHHO IpocTa. A ucrnonbsyio
HEKOTOPbIE TEKCTHI, I HE CKPbIBAIO 3TOTO. JTO 3anaj-
HbI€ TEKCTbI, IpexJe Bcero “Mudonorun” bapra, “Moc-
KOBCKUI NHEeBHUK  BeHbsMHHA, HEKOTOPbIE€ TEKCTHI
Mumens ®yko, 3HAMEHUTBIA M OYEHb XOPOIIUI TEKCT
Jdeppuna “Back from Moscow to the USSR”, koropbiit
OBLI HAIMCaH IO CJAeJaM ero mocemeHus Mocksbl. S
paboTalo ¢ STUMH TEKCTAMHM, a TaKKe€ C MHOTOYHCJIEH-
HBIMM AKTYaJbHBIMH COOBITUAMH M IyOJUKAIAMHU, KO-
TOpbIe BBIXOAAT B Poccuu. Mou TEKCTBI MOCBAIEHBI
OTHIO/Ib HE TOJbKO HOJIUTUYECKUM COOBITUAM, OHU IO-
CBSAIIEHDBI OT/JEJIbHBIM KHUTAM, HAIpUMEP, MeMyapam
Kopxakosa, kakum-to ¢puabmam, Hanpumep, “Boiina”
bana6anosa, u “bpar-2”, njaxke KaKUM-TO COGBITHUAM,
COBCEM HE UMEIOMUMU OTHOUIEHUS K IMOJIUTHUKE, KAK
HaIpUMep IOJIET HAa CaMOJIeTe B HEBECOMOCTHU C aHIJIM-
ya"amu. IIpocTo gefcTBUTENBHO B MOCAEAHUE HECKOJIb-
KO JIET TpOU301UI0 B Poccuy HECKOBKO COOLITHI, Ha
KOTOPbIE HEJIb3sl ObUIO HE PEarMpoBaTh...d KOTOPLIE IPU-
CYTCTBYIOT KaK TaKOi (pOH TOTO, UTO MHUCANOCH

Bonpoc: KaxoBbl Teé OCHOBHBIE COOBITUS, pEarupo-

BAaTh Ha KOTOPBIC BBl CIUTACTE BAXKHBIM?
Poucaun: SI pearupoBan Ha Te COOBITHS, Ha KOTOPHIE B
TOT WJIM MHOI MOMEHHT PEarupoBaJo CaMO OOLIECTBO.
B Te BpemMeHa 3TO HAa4YaJIO Y€YEHCKOU BOMHBI, B3PBIBBI
nomoB, nmorom “Kypck”, 3axsar 3anoxuukos B “Hopga-
Octe”, koneuHo, 6ombapauposku Cep6un. A nHuyero
He H306peTas, s MHUCAT O TOM, YTO B TO KOHKPETHOE
BpeMs aTEeTHYHO BOCIPUHUMAIOCh B TOM MECTE, TA€ S
KUBY.

Bonpoc: B xakoii cTeneHU Ball B3TJAAJ] BCTynald B

I10JIEMHKY € O(UIHAIbHON NpoIaraHoii?
Poucaun: Uro xacaeTca opuUIuaabHOrO B3TJIAAA, S CUU-
Talo, YTO 3TU O(PULHAIbHBIEC B3TJISJbI IIYOOKO HE CIIy-
YaifHbI, OHU UMEIOT OCHOBAHHUE B HANIMX IE€PBUYHBIX
peakIusax, B TOM KaK MbI )KHUBEM, KaK MbI OJleBaeMcH,
KaK Mbl OTHOCUMCSH K JIPYT K JPYTY, 9TO MBI €IUM. JTO
KOJIOCCAJIbHBIN CJIOKHEUINN KOHTeKCT. Sl He cuuralo,
4TO K HUM MOKHO ITOJAXOJUTh UCKJIIOUUTEJIbHO Hera-
THUBHO, JJaK€ €CJIM Ha INOBEPXHOCTU OHU NPEJCTaABIA-
I0TCSl KpallHe TEHJIEHIIMO3HbIMU, KpaiiHe OJHOCTOPOH-
HUMH OJHOOOKUMU, €CIAU JaXke Iejble 00JacTU TOTO,
YTO HAC OKPYXKAET BAPYT KUPHO 3aMasbiBatoTcs. S He
CYMUTAIO, YTO ITO CJAYYAHO, 3TO — TO, YTO MBI B JaH-
HBII MOMEHT 3aCJIy’KMBA€M, YaCTh TOTO, KaK MBI JKH-
BeM. MbI yuyacTByeM B 3TOM. Sl KOHEYHO C 3TUM IIBITA-
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What does this more objective view of current
events open up within the Russian situation,
after all the analyses you’ve made?

R. I’'ve been writing these letters for eight years
and Russia is still, of course, going through a
process of drastic change - and, naturally, eight
years is an enormous period under these circum-
stances. It might be more than hundred years in
other situations. The turbulence, of course, is
great, and the difference between the time when
the project started, 1995 (before Yeltsin’s sec-
ond election) and when the project ended, 2003,
is enormous. It’s a huge period.

My basic idea is very simple. I use a number of
texts; I make no bones about it. Western texts,
first of all Barthes’ “Mythologies”, Benjamin’s
“Moscow Diary”, some texts by Michel Foucault,
and a famous and a very fine text by Derrida,
“Back from Moscow to the USSR”, which fol-
lowed straight after a visit to Moscow. I work
with these texts and also with a whole range of
contemporary events and documents published
in Russia. My texts are concerned with not only
political events, but also to books (such as the
memoirs of Korzhakov), to some films (e.g.
“War” by Balabanov and “Brother-2”), and to a
number of events that have no connection with
politics, such as a flight of both Russian and
English participants in the condition of weight-
lessness at the cosmonautic training center. But
of course there are several events that happened
in Russia to which it was impossible not to re-
act.

Such as? What were they?

R. I reacted to events the whole society reacted
to at the time! The beginning of the Chechen
war, the explosion of the houses in Moscow, the
loss of the “Kursk” submarine, the seizure of
hostages in “Nord-Ost”, the bombing of Serbia. I
invented nothing. I wrote about those things that
were taken seriously and with great sorrow in
the place where I live.

To what extent did your point of view contra-

dict - or serve as a kind of antidote to - offi-

cial propaganda?
R. As far as what might be called “official views”
are concerned, I think they’re not accidental -
they’re rooted in our own primary reactions, in
how we live, dress, treat each other, eat. I don’t
believe they should be approached only nega-
tively, even if on the surface they seem to be
extremely tendentious, one-sided. Even if the
whole sphere of what surrounds us concealed
under thick make-up on purpose, I don’t think
that it is accidental; it’d be what we are worthy
of, a part of how we live. We participate in it.
Of course I try to work with it as much as possi-



I0Ch paboTaThb, HACKOJBKO 3TO BO3MOKHO. XOTS MOs
OCHOBHas 3ajlaya ckpoMmHa. Knura nHaswiBaercs “Bpe-
Ms Auarsosa’, T.e. pe4b UJET O TOM, UYTO IOCTABUTD
Kako#-To aguarao3 Poccuu cerivac HeBO3MOXKHO, OHA
HAXOJUTCS B COCTOSHUMN O4YeHb OOJbIINX MU3MEHEHUM.
Co6CTBEHHO Mjlesi MHE IIPUILIA TOTAA, KOTJa s YUTaJ
ICbMO, KoTopoe benbamun u3 MoCKBbI Hanmucax of-
HOM CBOEH mojpyre, rje 6yKBUILHO OBLIO CKa3aHO, YTO
HCXOJ| TOTO, YTO ceiiyac nmpoucxoaut B Poccun Hescen.
Bo3M0XHO 3TO OyAET MCTMHHO COLMATUCTUYECKOE CO-
001IECTBO, @ BO3MOKHO UTO-TO aGCOJIOTHO MHOE, GOpb-
6a B caMOM pasrape U IOCTaBUTb AUArHO3 f HE pela-
10cb. COGCTBEHHO OTCIOJ]a BO3HUKJIA UJesl BDEMEHU JIU-
argosa. benbamun nmcan 3to Ha ucxoxe HIIIa, xkoraa
HO3II yxe Havanu soMaTh, HO OH €I€ CYyIeCTBOBAJ.
KoHe4HO TO THraHTCKOE COOBITHE, KOTOPOE IOTPSICIO
Poccuio u B anMIieHTpE KOTOPOro MBI JIO CUX IIOP JKU-
BE€M, KOJUIEKTUBM3AIUsA, IPOU3ONLIO (PAKTUYECKH Ye-
pe3 Tpu roja mnocjue Toro, kak benbamun nocermn Moc-
kBy. Ho BeHpsMHUH 4yBCTBOBAJ, YTO HEYTO INOAOGHOE
MOXET IPOU30MTU, HO KaK MHOCTPAHEI], KaK YeJOBEK,
KOTOPBIH BH3yaJbHO XOTS U XOPOHIO BUAUT KOHTEKCT,
HO C JIpyroii CTOPOHBI, KAKHEe-TO aCIeKThl 3TOTO KOH-
TEKCTa €My TOK€ HEIIOHATHBI, OH KaKOH-IN60 AHarHo3
CTaBUTDb OTKA3aJICH, U 51 B JAHHOM CJydYae IOCJIEL0BA
ero npumepy. BoamoxHO, MHe yzanoch onucarhb Ka-
KHE-TO CUMIITOMBI... MOsI uies1 — 3T0 HaKOILUIEHUE CUM-
ITOMOB, a4 BOBCE HE IIOCTAHOBKA KAKOT'O-TO JAMArHo3a, a
IIpoIaraH/Jja — 3TO BCETJa JUarHo3, NycTb Jaxe Quk-
TUBHBIHA, €10 CPa3y K€ BBIMCHIBAETCA JEKAPCTBO, Ha-
3HAYaeTCs Tepalnusd, IyCThb Jake HelpaBUJIbHAs, HO,
€lle pa3 MOBTOPIO, HE CJydaiiHas.

Bonpoc: Bvl ocmasaseme 60npoc OMKPLLMBIM, UIMO

amo 3a 060ne3nd U K uemy 6edym ece IMU CUMNMO-

mo? Kaxoe obwecmeo eosnuxaem cetiuac?
Puxaun: S gymaio, 9To Kakag-To JIOTMKA dTUX CHMII-
TOMOB CYHIECTBYET, HO B NPUHIIUIIC HE CTOUT IOCIEMNI-
HO 3TH CHUMIITOMBI 0600IIATH WM UEPAPXUU3POBATD,
IIBITATBCA B TOYHOCTU YTBEPXKAATDH, YTO ThbI 3HAEIIDb, B
KaKOM IOPSAJIKE 3TH CUMIITOMBI PACIIOJOKEHBI. ITO BCE
JIOBOJIbHO NPUXOTAUBO... “Ilyrunckasa” Poccust ouenn
otimnyaercad oT “Enxpnmuckoit” Poccun, npu ToMm, 4TO
IIyrun asasgerca HacnepnukoMm Enxbnunua. Ilpu aTom
MBI 3aM€YaeM, YTO MHOSBJSIETCS MHOTO HOBBIX Bellell.
S cumralo, 9TO B NPUHIMIIE AMATHO3 HU OXHOMY OGIIe-
CTBY HUKOTZA He ObUI U He OyHeT IocTaBieH... Bece aTn
HOIBITKN AUATCHO32a — 3TO, MOKET ObITh, BOOOIIE 3aHS-
THE HE caMoe€ NpPOAyKTHUBHOE... Hakomienne cumnro-
MOB 3TO Jake 60Jiee MHTEPECHO U JUIA MHChbMa U JUIS
KAaKOro-TO CAMOOUYHINEHUs. B KOHEYHOM cuYeTe TEKCThI
IUIIYTCA €IIe U JUIS aBTOTEPaIUM...

B.: Kaxcovit mexcm — amo owuwenue onpedesen-
020 cumnmoma?
Prucaun: IlpocTo B cuTyarnum, B KOTOPOU MbI JKUBEM, B
CUTyallUM TPABMATUYECKUX U3MEHEHMUH, O4eHb Jpama-
TUYECKOTO HAPYIIEHUS CPEJAbl OOUTAHUA, CPEbl OOIIe-
HUS, KOHEUYHO, OYE€Hb Ba)KHA CTAHOBUTCH AMCTAHUIISA.
KoHeuHO IEHHOCTD JUCTAHIMM B TAKOM OOIIECTBE, KaK

ble, although my main task is modest. The title
of the book is “The time of diagnosis”, and it
means that it’s impossible to diagnose Russia
right now. It’s still in a state of great change.
To be precise about it, the idea came to me when
I read a letter Walter Benjamin wrote to a fe-
male friend of his where it’s literally said that
the outcome of what was going on in Russia was
uncertain. It might turn out to be a truly social-
ist society or something quite different. The
struggle was at its heignt and he was unable to
plump for any particular diagnosis. So hence
came my idea of the time of diagnosis. Benjamin
was writing at the end of NEP (Lenin’s New
Economic Policy), when NEP was on the brink
of being cancelled but was still important. Col-
lectivization, of course - the gigantic event which
shattered Russia and in the epicentre of which
we still live - happened three years after his visit.
But he actually felt that something like that
might happen. Yet as a foreigner - as a person
who could visually perceive the context very well
but who, on the other hand, could not fully un-
derstand all its aspects - he refused to pronounce
any final judgement. In this case I felt I should
follow his example and describe the symptoms -
and my idea is exactly this: the accumulation of
symptoms, not diagnoses. Propaganda is always a
diagnosis, fictitious as it may be. It always gives a
prescription, calls for therapy, although the ther-
apy may be completely wrong. Even so - and I
repeat - the therapy, whatever it is, is not
accidental.

Q. Still the question remains open: What is

the sickness and where do these symptoms

lead? What society is forming now?
R. I think that there is a certain logic to these
symptoms, but in principal one should not be too
quick to generalise or to introduce any kind of
hierarchy into them, to say that you know in
which order they’re arranged... It’s all quite ca-
pricious... Putin’s Russia is very different from
Yeltzin’s, Putin being Yeltzin’s heir. Yet we no-
tice many new things arriving. But I think that
no society ever was or ever will be diagnosed.
All attempts at diagnosis are unproductive. The
accumulation of symptoms is more interesting
as far as the process of writing and self-purifi-
cation are concerned. At the end of the day all
texts are written for self-therapy as well...

Q. So each text is a kind of purification of
some definite symptom?

R. It’s simply that in the situation we live in,
one of traumatic change, of a very dramatic dis-
ruption of the milieu we inhibit, distance as such
becomes very important. In a society like ours,
of course, the value of distance is growing all



Halle, IIOCTOSHHO Bo3pactaeT. B “EnpniuHckoe” BpeMs
OHa ObLIa MeHee 3HayuMa, yeM ceivgac. OueHb 60Jb-
mye U3MEHEeHUs NMPOUCXOJAT B MOEH cpejie obIeHus
3a ITOCJIEJIHAE JBA-TPU T0Ja; MHOTHUE, Ka3aaoCh ObI, yc-
TOABIINECA OTHOIIEHUS TPEINaT, PyNIaTCs, MCYE3aloT.
YTOo-TO HOBOE MOABIAETCS, ONATH HAYNHACT TPEIATh.
B »Toi1 cuTyanuu oueHb BAXHO CO3JaTh 3Ty JUCTAHIIU-
OHHOCTD, KyJbTUBUPOBATH B ceGe 3Ty TepameBTUYEC-
KyIO YCTaHOBKy. M jeaTh 3TO HY)KHO UMEHHO IIOTOMY,
YTO OOIIECTBO HABA3BIBAET TE€HE YTO-TO COBEPIIEHHO JPY-
roe, Jpyroif pekuM peaxkIU¥ Ha TO, YTO JeJaeT OHO
caMo. A IMEHHO — Yepe3BBIYaiHYI0 aHTa)KIPOBAHHOCTD,
YpE3BLIYANHYIO, Pa3pYMIAIOIIYIO YeJ0BEeKa HeOOhEKTUB-
HOCTb BO BCEM.

Poccus nmepexuBaeT nepBUYHYI0 KOMMEPIIHAIN3AIIMIO
YeJI0BeYEeCKNX OTHOIIEHUI U ceifyac, g ObI cKkasal, IO-
Tpe6ienue B Poccuy BocmpuHMMaeTCsA CTONb JKe IaTe-
TUYHO, KaK paHblIe IIOCTPOCHUE HOBOTO OGINECTBa; Ceil-
9yac ¢ NOoTpeGIeHNEM CBA3BIBAIOTCSA OXHJIAHUSA, IPOCTO
HEMBICIUMBIE B Gojlee cTapbIx obmecTsax. Jliogn oxu-
JAIOT OT NMPOCTOTO NMPUOOPETEHNA MaTepPUaTbHBIX GJar
U HOBBIX BO3MOXKHOCTEI TPAaTUTDb ACHBIH, 3apabaThl-
BaTh CKOJIBKO HUOYJb NPUJIUYHbBIC TEHLIU, OXKHUAAIOT
TAKUX 4yJec U BeAyT cebA Tak HeaJeKBATHO, YTO 3TO
Jlake B KaKOM-TO CMBICJIE CMENTHO. TO CMEXOTBOPHO,
KOT/Ia JIOJY BBICKA3BIBAIONNE PACCUCTCKUE, aHTHCE-
MHUTCKHUE B3[JIAJBI, B TO K€ BPeMs ABJIAIOTCH aGCOTIOT-
HO 3aKOHYEHHBIMU KOHCYMEPHUCTAMHU... U KaK 3TO code-
TaeTcs JojAX... Kak cnexrakib 3To o4eHb MHTEPECHO,
6eccrIopHO; OYEeHb UHTEPECHO HaGII0JaTh, KaK B JIO-
JSIX COYETAIOTCA IPOTUBOIIOJIOKHDIE UMITYIbCHI

B.: Poccusa, noaywaemcs, 0aa eac — 60avwoti abcyp-

OHbBLL Meamp, €O MHOUMU HOBBLMU NEPCOHANAMU ?
Poixaun: HaspaTb 3TO T€aTPOM y MEHsA HE NOBOPaYMBa-
eTcs A3bIK. BO3MOXHO, 3TO CBA3aHO C TEM, YTO A BOOO-
e He JI0OJIO TeaTp, YeCTHO ropopd. S Hemnoxo 3Haio
nep¢OMaHC U BENU CBSA3AHHBIE C BU3yaTbHBIMU HCKYC-
CTBaMU, HO HE ABJIAI0CH JIOOUTEIEM TeaTpa U CUUTAIO,
9TO TeaTp, Kak MeTadopa, CIUNIKOM CI1ab, Jad TOro,
YTO Ha HAIIUX IJIa3aX IMPOUCXOJUT...

B.: Kaxyw 6o memagopy nodobparu 6wt camu?
Puixaun: IT0 KU3HD, B €€ CAMBIX TPaBMaTHYECKUX PO~
aBleHuAX. TeaTp He TOCTHraeT TaKOW MOIIM... HA Ka-
KOM TeaTpe MOXHO NPEJCTaBUThL ce6e Te TPaBMBI, KO-
TOpbIe MBI epexkuBanru B 99-oM, BO BpeMs 3axBaTa
“Hopa-octa”, Bo Bpemsa 6ombapaupoBok Cepbum, xa-
KOIl TeaTp MOXeT 3To BocnpoussecTn? I[ToHATHO, MOX-
HO TIOIIBITATLCSA, HO, CKOPEE BCETO, 3TH COOBITUA JOCTA-
TOYHO yHUKaNbHBI. Ceifyac, mepeunThIBas 3TU TEKCTHI,
aymaio, boxe Moii, Kak 3TO Bce JaTeKO U KaK BO3MOX-
HO GBUIO TAaK BCE 3TO HAIMCATh, TaK BCE 3TO MEPEKU-
BaTh ¥ TaK CO BCEM 3TUM PabOTaTh, IIOTOMY YTO ceifyac
yXKe KaKue-TO JAPyrue UMITYIbChI, JPYTHe CUMITOMBI,
U Te IPOUUIbIE yXKe€ KaXKyTCA €CJIM He HEeBO3MOMKHBI-
MH... TO HEBEPOSATHBIMU.

IToaTomy s 6naromapen JleTp, 9To pa3 B TpU Mecsna A
UMeJ BO3MOYKHOCTD 3TU CHMIITOMBI IIPOEIMPOBATH Ha
3KpaH KOMIbIOTepa U 1o e-mail’y orcpuraTh BoBHE.
Ecom 651 He GBIIO GBI TAKOM MEPUOAUYHOCTH, MHOTHE
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the time - in Yeltsin’s time it was less impor-
tant. Very big changes have taken place, i.e. in
my personal environment; many seemingly es-
tablished relationships are crumbling, collaps-
ing, vanishing. Something new comes up and
again it begins to crumble. In a situation like
this it’s important to create this sense of dis-
tance, to cultivate in oneself a sort of therapeu-
tic attitude. And that’s exactly because society
imposes upon one something different, an abso-
lutely different regime of reaction to what the
society is doing. It imposes an extreme engage-
ment, an extreme non-objectivity in everything
- something destructive to the human soul.
Russia is living through the primary commer-
cialisation of human relationships and now, I
would say, consumption in Russia is perceived
with the same pathos as the building of the new
society before. Consumption arouses expectations
unimaginable in any of the older and more expe-
rienced societies. From the simple consumption
of material wealth, from new possibilities to
spend money and to earn money, people expect
absurd miracles. It’s truly absurd when people
who proclaim racist, antisemitic views turn out
to be dedicated consumers... It’s strange how all
this can co-exist in humans ... As a spectacle,
it’s very engaging; it’s very interesting to observe
how some absolutely contradictory impulses
coincide in people.

Q. So Russia for you is one big theatre of the
absurd?

R: It’s hard for me to call it theatre. I actually
don’t like theatre. I know the art of the per-
formance quite well and some things connected
with the visual arts, but I’'m not a lover of thea-
tre and I think that theatre is too weak a meta-
phor to describe what’s going on in front of our
eyes...

Q. Which metaphor would you prefer?
It’s life in its most traumatic form. Theatre
doesn’t have such power... What theatre could
ever give you an idea of the traumas we lived
through in 1999, or during the seizure of “Nord-
Ost”, or during the bombardment of Serbia? What
theatre could reproduce them? I do understand
one could try, but most probably those events
were unique. Now, rereading these texts, I think:
‘Good God, how far away all this is!” and ‘How
was it possible to write like that, to live through
it like that and to work with it like that?’ Be-
cause nowadays other impulses, other symptoms
have come to the surface and those in the past
seem as if impossible... On the other hand, it’s
true, it was possible to write like that only then.
That’s why I'm so grateful to Lettres
Internationales that I had the chance every three



U3 HUX IPOCTO Obl IPONAIU, €CJIU Obl NEPUOJAUYHOCTD
6bUIa pa3 B rofl, 3TO ObLIO ObI y:Ke He TO, a 3/eCh OHa
6bUIA UJI€AIBHOM... ¥ JIEHCTBUTEIBLHO, pa3 B TPU Mecs-
Ila YTO-TO BCILJIBIBAJO WJIHU TOHYJO, U B TOT MOMEHT
YTO-TO IOJY4YaJ0Ch HAMMCATh... M Korja nepednToiBa-
€IIb TAKOI'0 POJia TEKCTHI Thl BUJAMIIb, 4Mmo B Pa3Hble
BpeMeHa ObLIO caMO COGON pa3yMeouUMCcs JI03BOJIEH-
HBIM U Jjake He 0oOCyKJaeMbIM. A Korja ceiyac 3TO
IIepEYUTHIBACIIb, TO, YTO, cKaxeM, nucaa B 2000-om
rosy, To aymaemsn, boxe Moii, kak aTo cmeno... Ceil-
yac HUKTO yXe€ TaK He Iuiuer... B yeM Hekas npoBoka-
TUBHOCTDH KHIKKU U COCTOUT — B TOM, 4TO JIOJAU IIOTE-
PN 3HAYUTENIbHYIO YaCThb TOTO, YTO €Ile HECKOJbKO
JIET Ha3aJ[ CYUTAIOCH caMO coboii pasymeromumcs... 1
KOTJZa Thl NyGIUKyeIlb Gojiee CTapble TEKCTHI, Thl BU-
JUIIb, KaK 0OPa30BBIBAJIOCH 3TA IOTEPsS, 3TA yTPaATa...
KaK IOCTEIIEHHO YTO-TO CTAaHOBMJIOCH HEIPOrOBapHBae-
MBIM M JIa)K€ €CJIM MbI €ro B IIPOIUIOM IPOroBapUBaIA
TO Telepb OHO BOCIIPUHUMAETCSA KaK HEYTO HEIpUEM-
JieMoe... TaK CO3JaBajJach I€H3ypa, TaK CO3JaBaJICs
KOHTPOJIb, OCOOEHHO B IIOCJEJHME HECKOJBKO JIET.

B.: Buw
Gonee yensypuposano no cpasnenuro c¢ “Eavyunos-

cuumaeme, wmo obwecmeo cetvac dadxce
cxum”?

Pocaun: S naxe He x04y 3TO cpaBHHBaTh. KoHeuHO.
S He 3HAIO HU OJZHOTO YEJOBEKA, HU OXHOTO XXypPHAIU-
CTa, KOTOPBII MOT ObI CKA3aTh IPOTUBOIIOIOXKHOE. .. €C/IN
KaKOH-TO OPUTHHAI IIOSIBUTCH, 51 C YAOBOJIBCTBUEM II0-
cayman 6bl, KaK OH 3TO OGOCHOBBIBATD OyJeT... S Ta-
KHX He 3Hao... J/[ymMalio, 4TO pe3Ko OTJIMYAETCS, — Pe3-
KO LICH3yPUPOBAHHOE OOIIECTBO, GOJIBIIE 3AIPETHBIX TEM
u Tak jajsee. PyHKIUs pagUuKaIbHOTO MCKYyCCTBA IIO-
CTEIEHHO NEPEXOJUT K KAaKUM-TO CTPAaHHBIM OPraHM3a-
LOUAM, B TOM YHCJIE JIOJSIM, KOTOPBIE IMO3UIUOHUPYIOT
ce6s kak Bepyomue... MOryT IpUATU KaKylO-TO BBIC-
TaBKy pa3fo16aTb. MHOTO TaKUX HM3MEHEHHI.

MockBa,
26 asrycra 2003

months to project these symptoms onto the com-
puter screen and to send them away by e-mail. If
it hadn’t been for the regularity of this writing
many of them would simply have got lost. If this
regularity had been once per year, for example,
it wouldn’t have been the same... Here the time-
gap was ideal...In effect, once every three months
something was coming up or sinking down, as
the case might be, and at that moment something
could still be written in reaction.

When you reread texts like this, you see what
was self-evident, allowed, understood-without-
saying in different times. But now when I re-
read something written in, say, the year 2000, I
think: ‘Good Lord, how brave it is. No-one writes
like that now...” Perhaps the most provocative
part of this book lies in the fact that people have
lost a great deal of what was considered
indisputable only a few years ago... And when
you publish these old texts you see how all that
loss, all that waste was created... You see how
gradually some things became unspeakable, and
how, even if we spoke about it before, it’s now
perceived as unacceptable. Thus censorship was
created; a control-system was created, especially
during the last several years...

Q. Do you think this society is more censored

than it was in Yeltsin’s times?
R: I don’t even want to make the comparison! Of
course! I don’t know one single person, not one
single journalist, who’d say otherwise. If there
is such an original innocent, I'd be delighted to
listen to his arguments. I myself don’t know of
one... Yes, I think there’s a huge difference - we
live now in a strictly censored society, there are
more forbidden topics than before... We can say
that those thinhs that used to be the function of
radical art are gradually shifting into the do-
mains of some strange organisations, including
people who call themselves ‘believers”... They can
come and put down any exhibition they don’t
like... And there are many such changes.

Moscow,
26.08. 2003

Prixnun, Muxann. Bpemsa auarsosa.
328 crp., «Hors serie». © Logos Publishers (Moscow), 2003.
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Mumecuc
HurepBbioc
Banepuem Ilogoporou
PdparMeHTHI

Mimestis.
Interview with
Valerij Podoroga.

Fragments.

Paccxamcume o Bawem mnpoexme ucciedosanuii no
pycexoli  aumepamype?

IIpexne 3ameuy, 4TO MCCAEOBAHUA B 06JACTU JIATE-
PaTyphl M UCKYCCTBA, KOTOPBIE s HAa4yaJl BECTU C cepe-
auHbl 80-X, He MOIJIM GBI COCTOSTLCA 6€3 pa3BUTHSA UJjek
aHATUTUYeCKOH ((prrocodckoil) aHTPOIOIOTUU; HEKO-
TOpbIE UTOTH 3TOI paboThl OLLIN IOJABEJEHBI B psje
MouX TeKcToB: “Mertadusnuka nmangmadra”, 1993, “Pe-

HoMeHoJorus Teaa”, 1995 u xap.

Hrak, cHaYasa 5TO GbUI BIIOJTHE OTPAHUYEHHBIA IIPO-
€KT: MOET ObITb HECKOJILKO CTaTeH O PyCCKOW JIuTe-
patype 19-20 Bexa. MHe XOTeI0Ch IPOBEPUTH, HACKOJIb-
KO MOXET 6LITI) y,z[aqu HpI/IMeHeHa TEXHHUKA COBpe'
MEHHOT'O AHTPOIOJOTHYECKOTO AHAIN3A K SIBJICHUEM JIU-
TepaTypsl 1 UcKyccTBa. CTaTbu GLUIM ONMyGJIUKOBAHBI,
HO pe3yJbTaTaMU 51 He ObLT yAOBJAETBOPEH. B Takom
COCTOSIHUU MPOEKT HAXOAWICA JIET JeCsITh TOMy Ha3ax.
ITorpe6osanocs Gosnee yriaybjaeHHOE U3ydEeHUE MATEPU-
aJla, HO 3aBepIIeHHE IPOEKTA BCE OTKJIAAbIBATOCH. K
koHIy 90-X TOJOB IOCTENEHHO C(POPMHUPOBAJICI UCCTIE-
JOBATEJIbCKUI TOPU3OHT U OIpPeAeINIACh 3ajada: Ha
MaTepUale OJHOH U3 TPAAUIUMN PYCCKOU JUTEPATYPhI
19-20 Bexa (H.'oroas, ®./locroeckuii, A.Ilnatonos,
A.Benmrnii, JI.Xapmc u A.BBegeHckuii), KOTOpyIo g Jeii-
CTBUTEJIBHO OTJEJAI0 OT TAK HA3bIBAEMOU “IIPHIBOPHO-
ABOPAHCKON” Man “KIACCUNUCTCKONU” JTUTEPATYPHI,
HpPOCJAEJUTh CTAHOBJIECHUE UJEU npoussedenusn (auTe-
parypHoro). Pazxen mexay “iumrepatypamMu’ CUMIITO-
MAaTHU4YE€H, OH yKaBbIBaCT Ha HerI/IMI/IpI/IMI)Iﬁ KOHCbHHKT
MEXKAY ABYMSI JOMUHUPYIOUUMU dopmMaMu MUMe3HCA
(a mupe, Mexay ABYyMA udenuamu MUpa), KOTOPDIMA
MOKHO IPOCJEJUTHh HAa 3BOJIONUU PYCCKOU JUTEPaTy-
por 19-20 Bexa.

Mumesuc-1 MOXKeT GLITh MHTEPIPETHPOBAH C ITO3HUIIHIA
KJIacCUYeCcKass TEOPUU MOJAPaKaHUA, BOCXOAAMEN K
“IToatuxe” Apucrorend. IToxanyii, uMmeHHo 3Ty op-
My MHMeE3Huca ¢ TaKuM OJecKoM ucciaeposan 3.Aysp-
6ax Ha MaTepHuaJe MUPOBOH JUTEPATYPHI, A TIO3HEE U
Hanb6osee cucreMaruyno I1.Pukep. Bo MHOrUX Tpymax
I0.JloTMaH MCXOaAWI U3 3aBEPIIEHHOCTH KJIACCUYECKO-
ro mepuojia B pa3BUTHUU PYCCKOH JUTEpaTyphl (OTMe-
yag ero BpEMEHHbIE€ I'PAHUIBI C KOHIA 18 Beka u g0
cepenuHbl 19-ro Beka), - 3Ta 310Xa, 110 €r0 MHEHUIO,
HaxoJAuJaa KyJIbTypPHBIH oOpasen B meamparusayuu
KU3HU, B “)KU3HHU (IOHMMAEeMOM) KaK HCKyCCTBO .
Jpyrumu cioBamMu, “reaTpanu3anusd KU3HU U Oblia
OCHOBHBIM OPyAMEM (TE€XHUKOW) NPUMEHEHUs JUTEpPa-
TYPHOTO MUME3UCA K ABJICHUAM KU3HU.

Q. Could you please tell us about your current

project, a study of Russian literature?
First of all I'd like to say that the research in the
fields of art and literature, which I've been undertak-
ing from the beginning of the 1980-s, could not have
taken place without the development of the ideas of
analytical (philosophical) anthropology. Some of the
results of this reasearch have already been summed
up in a series of my texts: “The Metaphysics of Land-
scape”, 1993, “The Phenomenology of the Body”, 1995,
etc.

In the beginning it was a very narrow project - maybe
several articles on 19th- and 20th-century Russian
literature. I wanted to investigate whether the tech-
niques of modern anthropological analysis could be
successfully applied to the phenomena of art and lit-
erature. The articles were published, but the results
didn’t satisfy me. That was the state of things ten
years ago. Since a more thorough study of the mate-
rial was needed, the completion of the project was
postponed. By the end of the 1990s, though, the area
of the research and its task became clearer: to trace
the formation of the idea of proizvedenije, the Work
(of literature) on the basis of one of the 19th and 20th
centuries’ Russian literary traditions (N. Gogol, F.
Dostoyevsky, A. Platonov, A Belij, D. Harms and A
Vvedenski). This tradition I in fact separated from
the so-called “court and aristocratic” or “classicist”
literature. For the difference between the two is symp-
tomatic, it points towards an irreconcilable conflict
between the two dominating forms of mimesis and,
generally speaking, between the two visions of the
world that can be observed on the basis of the evolu-
tion of Russian literature in the 19th and 20th centu-
ries.

Mimesis-1 can be interpreted from the standpoint of
the classical theory of imitation, harking back to Ar-
istotle’s “Poetics”. One could say that it was this form
of mimesis that was so brilliantly studied by E.
Auerbach in world literature and that later received
a more systematic treatment in the study of P. Ricoeur.
In his many works Y. Lotman, as well, proceeded from
the concept of the end of the classical period in Rus-
sian literature (marking its temporal borders at the
beginning of the 18th and the middle of the 19th cen-
turies). This epoch, in his opinion, discovered its cul-
tural model in the theatralization of life, in “life un-
derstood as art”. In other words, the “theatralization



Mumesuc-2 - ata ¢popmMa MUME3UCA MOKET OBITbH OIpe-
JeeHa nezamueno 1 nosumusno. Herarusnoe onpe-
JleJIeHne MpeJCTaBlseT 3Ty (opMy cKkopee Kak Hapy-
meHue 6a30BOTO (apUCTOTEJIEBCKOTO) IPHUHIUIA ITOJ-
paxanus. TolnbKo NOTOMY, YTO 3TOT NPUHIUI “He cpa-
6aTpIBa€T’, U CTAHOBUTCH BO3MOYKHBIM IOABIEHUE
UHOM, OTKJOHSAIONmEHcss MuMeTndeckoit popmnol. A xe
paccMaTpuBalo MUME3UC-2 NO3UMU6H0, He Kak hopmy
BBIBOJUMYIO, WIH peaxmusnylo, a KaKk aBTOHOMHYIO U
axmuenyr. UTo ke coboii mpeacTaBIsgeT MUME3UC-2 ?
JluTepaTypa MOKET pacCMaTPUBATbCSA KaK MUCKYCCTBO
IIO/IpakaHUsl PEAIbHOCTH, U OLIEHUBATLCS C TOUKHU 3pe-
HHSA €€ IOJpaKaTeJbHOH JOCTOBEPHOCTHU (IIPUHIIAII
npasdonodobus). beccmopHo, oTHOMEHUE 8HeUHE20 MU-
Me3uca 3HaYuMO, 6e3 HeTo ObUIO GBI HEBO3MOXKHO ITOBE-
CTBOBaHHE (OTPAXKEHHOE MOXET ObITh 6E€CCMBICIEHHO
KaK COOOIEHNE, M BMECTE C TEM COXPAHAThb B cebe BIIOJ-
He “OCMBbICJIEHHbIE” 3HAKM OTHOIIEHMS K PEaNTbHOCTH,
YbUM CJIOXKHBIM NPeO06Pa30BAaHNEM OHO U ABJIACTCH).
Ho ects eme enympennuit mumesuc, ykasbIBaIOIMMI
Ha TO, YTO MUP CaMOTO NPOU3BEJEHUs CAMOJOCTATOUEH
U HE CBOJMM K BHEIIHEH gocToBepHOCTU. ITpoussede-
Hue IO CTPOEHMIO NMOJOOHO MoHade, KOTOPAsA, KaK M3-
BeCTHO “6e3 OKOH” M “ABepeil”, U YbU BHYTPEHHHE
CBA3M HAaMHOTO Gorade BHENIHUX, BEJb B CAMOI MOHa-
Jie 3allMCaH BEChb MUP, 2 HE TOT JUIIb, KOTOPBIA Ipej-
CTAaeT KaK “‘peasbHOCTb” Gyaromaps oOIENPHUHATON
xousennuu (I'.B.JIeit6nun). Pasnoo6pasue MmuMesu-
COB (BHYTPEHHHX) COOTHOCHMO C Pa3HOOOPA3HeM JINTE-
PAaTYypPHBIX MUPOB, IIO3TOMY TaK OYEBU/JHbBI OTIUYUS
OJJHOU JTMTEPATYPHI OT APYroi.

Cuumaeme au Boi, wmo cywecmseyem wnedocmamou-

HOCMb UAU 0AdHCE ONACHOCMD “MPAOUUUOHNKO AUMe-

pamyposedueckozo modxoda” x aumepamype?
Huxakoil onmacHOCTU A, KOHEYHO, HE BUKY B TpPaJuIU-
OHHOM Mozxojie. bosee Toro, 1 3aMHTEPECOBAH B Tpa-
JAUITMOHHDLIX MCCAECJOBAHUAX, €C/IHN I10J HUMU MbI 6y/:[eM
MIOHUMATh Ty PaboOTy, KOTOPYIO IIPU3BAHBI U 00AJCHDL
JeaTh (PUIOIOrusa U HOBElIIee JUTEePATypPOBEeACHHE,
OpI/IeHTI/IpyﬂCb Ha HpI/IBbI‘IHI)Ie M METO/JbI. MO)KHO JIn
HA3BaTh TPAAUIMOHHON 3aMedYaTeJIbHYIO CEPHUIO HCCIIe-
JIOBAHUIT 3apYOEKHBIX U OTE€UECTBEHHBIX “CJIABHCTOB’ IO
HCTOPUH PYCCKOM JIMTEPATYPBI, BBITYCKAEMYIO H3/[ATe/Ib-
creom HJIO? Takoit Bonpoc HeymecTeH. Kak g Mor 66l,
HarpuMep, MpU U3y9eHun Jureparypst I'orous 0o60iTICH
6e3 pa6or B.B.Posanosa, M.Aunenckoro, A.beioro,
B.Bunorpanosa, b.9iixen6ayma, 10.Teinsanosa, B.I'un-
nuyca. B.Ha6okosa, I0.JloTmana, a npu U3ydeHUN JTU-
tepatypsl JlocToeBckoro 6e3 pa6or Bsu.llpamosa,
3.0peiina, A JKuzga, M.baxtuna, I1.bunurm, A.bewma,
A.Tonocoskepa, M.B.Bonouxoro. Kaxayio iureparypy
3TOTO paHTa CONPOBOXKJAET HUIei(p MHTEpIpeTamuii.
BeccriopHo, OHU HACTEAYIOT, IPOTUBOPEYAT, KOHKYPHU-
pyIOT I[pyI‘ C ,E[pyI‘OM, HO 663 HUX MblI HE B CHJIaxX Bblpa'
60TaTh COOCTBEHHYIO MO3UIUIO. ITOT KOH(IUKT UHTEP-
IpeTanuil JOKEH ObITh OCBOEH, YTOOBI HAMETUTH OC-
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of life” was the main instrument (or technique) of
applying literary mimesis to the phenomena of life.

Thus Mimesis-2 is a form of mimesis that can be
defined both negatively and positively. The negative
definition presents this form more as a violation of
the basic (Aristotelian) principle of imitation - i.e. it
is only because that principle doesn’t “work” that
the emergence of another, deviating mimetic form
becomes possible. I in fact see Mimesis-2 in a posi-
tive light, not as a derivative, or reactive form but
as an autonomous and active one.

So what is Mimesis-2? Literature can be perceived
as an art of imitation of reality and be evaluated
from the point of view of its imitative verisimilitude
(the principle of verisimilitude). Certainly the attitude
of exterior mimesis is important; narration would be
impossible without it. (As a message, the reflected
may be senseless, but at the same time it can still
retain quite “meaningful” signs of its relation to re-
ality, being a complex modification of the latter).
But over and above this there is an inner mimesis,
which indicates that the world of the Work is self-
sufficient and cannot be reduced to the outer verisi-
militude. The Work in its structure is similar to the
monad which, as everyone knows, has no “windows”,
no “doors” and whose inner connections are much
richer than its outer. For the whole world is inscribed
within the monad - not just the portion of it that is
presented as “reality” by common convention (G. W.
Leibnitz). The diversity of (inner) mimeses can be
correlated with the diversity of literary worlds. That’s
why the differences between the two literatures are
so apparent.

Do you see a certain insufficiency or even perhaps
danger in the “traditional” approach of literary criti-
cism?

I see, of course, no danger in the traditional approach.
Even more, I have a genuine interest in the tradi-
tional scholarly research, if by that we understand
the work which philology and the newest literary criti-
cism are called on to do - work that has, in fact, to be
done by them. Can one call “traditional,” for exam-
ple, the remarkable series of works by foreign and
native “slavists” on the history of Russian literature
published by the NLO-publishers (New Literary Re-
view)? This question is quite inappropriate. For how
could I be studying, for example, the texts of N. Gogol
without the works of V. V. Rosanov, I. Annensky, A.
Belij, V. Vinogradov, B. Eihenbaum, J. Tynjanov, V.
Gippius, V. Nabokov, Y. Lotman? And as for
Dostoyevsky - how could I do without the works of V.
Ivanov, S. Freud, A. Gide, M. Bakhtin, P. Bitzilli, A.
Bem, J. Golosovker and M.V. Volotzkij? Literary work
of such high rank is always followed by the whole
train of interpretations. Naturally they succeed one
another, argue and compete. But without them it
would be impossible to develop one’s own position.
The conflict of interpretations must be mastered so as
to outline the main reading proceedures defended by



HOBHbIC ITPOIEAYPbI YTECHHA, KOTOPbIC 3aNIIACT KaxK-
JAasd U3 HUX.

HoBBIM MOXET OBITH TOJIBKO IOCTAHOBKA npobie-

Mbl, HE Mmamepuan
Koneuno, B oTauuue oT “COBETCKOro” JUTEPATypOBE-
JAE€HUs 3aIMaJHO€ HadaJo MCKATh HOBBIE Gosee a(dek-
TuBHble MeToabl aHanu3a B 20-30 rogax, u B 50-60-x
3HAUUTEJBHO PACIIUPUIO CBOU BO3MOKHOCTHU, KOT/a
CTaJI0 OIMPATHCS Ha HOBelimue puiocodpckue ugen. Tak
HCCIE0BATEND JINTEPATYPLI HE3AMETHO CTAJI 3HATOKOM
¢punocopuu, 3THOJIOTOM, NICUXOAHATUTUKOM, JUHTBH-
cToM. B oreuecTBeHHOI TpaguIUM JOCTATOYHO Ha3BaTh
nvmeHa M.baxtuna n 10.Jlormana, uccirenoBareneit Han-
60Jiee OCHOBATEJIBLHOI'O KOHIENTYaJIbHOTO JUANA30Ha.
Cpenu 3amajHbIX yIEHBIX — 3TO Npexkae Bcero M.bian-
mo. Ho npaxe Te uccaenosarenu, KOTOpble CIUTATHN Ce6st
CNEYUAAUCMAMU TIO UCTOPUU U TEOPHUH JUTEPATYPHI
He CMOTJHU OBl JOOUTBCSA 3HAYUMBIX PE3yJbTaTOB 6e3
onops! Ha Beaymue GUIOCO(pCKUE UAEU CBOETO BpeMe-
Hu (npumep JK.Crapo6unckoro u M.Mepao-IlonTn,
K.IDyne u K.II.CapTpa, g yXe He TOBOPIO O BIUSHUU
ugeit A.beprcona Ha pa3paGoOTKy METOJOB JUTEPATyp-
HOTO aHAJINU3a — “T€MATUYECKOro” — MPeIOKEeHHBIX
I bamigpom). Ectb, KOHe4HO, IpUMepPbI 1 OOPATHOTO
BJIUSAHUSA, KOTr/a (puaocodbl pa3pabaTeIBAIOT COOCTBEH-
HbI€ 3CTETHUYECKHNEC HpOFpaMMbI.

B uem cxodcmseo u pacxoscdenue Bawezo uccaedo-

ganus ¢ omewecmeennou PuaocoPekoi mpaduyu-

eu?
Yro, KacaeTcst oTeuecTBeHHOM (puiocod Kol TpaguIum,
TO OHa KpaiiHe Majlo ucciaeJoBana (opMy, CKopee oHa
3aHMMaJIaCh IPONOBEABIO, UJ€0JOTHEH, “60pbOOIL 32
ujei0” U TOIbKO IOJ| 3TUM YIJIOM paccMaTpUBaia MC-
TOPUIO JIUTEPATYPHL. JOCTATOUHO OOPATUTHCS K OCHOB-
HbpIM npoussegenuam H.bepasgesa, 3enbkoBckoro,
HN.Mnbuna n ap. Haszsate I'orona nam /loctoesckoro
mutcaumenamy (MIA fake BKIIOYUUTh UX B MCTOpPUYEC-
KU€ CIIPaBOYHMKH II0 PYCCKOM (purocodun) 3Toro Kpaii-
He Majlo. MHe KakeTcs, 4TO TOJBKO Y CUMBOJHUCTOB U
(popmancToB MBI HAXOAMM 3J1IEMEHTLI COBPEMEHHOTO
aHa/IN32a JIUTEPATYPbI, COXPAHAIONIME IO CEi JeHb CBOIO
IEHHOCTh. Bo BCAKOM ciyuae, s yuuwIcd Npasusvio
wumams aareparypy I'oroasa n JloctoeBckoro y JiixeH-
6ayma n Bumwinm, Ho yxke, KoHe4dHO, He y bepagesna.
[nyno orpunate npunagieknocts F'orona wiu Jocro-
€BCKOTO COOCTBEHHOMY BPEMEHU, HE 3aM€UaTh UX MU-
POBO33PEHYECKUX U UACHHBIX MO3UIUHN, TPUCTPACTUH,
HaJexK /]|, OINOOK, HO 3TO BpeMd ylleJiee, HE BOCCTa-
HOBHUMOE, BpeMs, IOorpy;keHHoe B apxus. “Muen” - BoT
TO IE€pPBOE, UEMY YIPOXKAET 3a0BEHHUE.

Anmponrozureckuil 632420 - HE UCKYCCTBEHHBIH IpH-
€M, a €JUHCTBEHHOE YCJIOBHE NpAMO020 YCMOTPEHUs (10
BCSIKOU I/IHTepHpeTaL[I/II/I) KOHCprKTI/IBHbIX CIJI IIPpOM3-
BejgeHus. IlepBuyHa He MHTEPIPETANUS, A KOHCMPYK-
YUA, COCTAB U PACHOJIOKEHIE OCHOBHBIX 3JIEMEHTOB IIPO-
usBegeHUA. MBI y)xe He MOXKeM 6OJIbIIe pACCUYUTHIBATD
Ha MHTEPAKTUBHYIO HUIO3UIO (COOOIATHCS C APYyroi
AIIOXOI U MOHMMATDh €€ IOCPEACTBOM “TeKcTa’), KOorja
TOT e JIOCTOEBCKHIT dUyAeCHBIM 0OpPa30M MEPEHOCUTCS

every one of them.

It’s not the material, it’s only the way to raise the

problem that can be new.
Of course, unlike Soviet literary criticism, the West-
ern criticism began to search for new and more effec-
tive methods of analysis back in the 1920s and 30s.
And in the 1950s and 60s it extended its sphere when
it began to turn to the newest philosophical ideas. Thus
the scholar of literature unwittingly became an expert
in philosophy, ethnology, psychoanalysis and linguis-
tics. In our home tradition it’s enough to mention the
names of M. Bakhtin and Y. Lotman, researchers of
most fundamental conceptual scope. Among the
Western researchers, there’s first and foremost M.
Blanchot. But even those who called themselves spe-
cialists in the history and theory of literature could
not have achieved any significant results without the
support of the leading philosophical ideas of the time
(the example of J. Starobinski and M. Merleau-Ponti,
J. Poulet and J.-P. Sartre, not to mention the influ-
ence of A. Bergson upon the methods of literary analy-
sis - “thematic” analysis - suggested by G. Bachelard).
Of course, there are also examples of the reverse in-
fluence, when philosophers developed their own esthetic
programs.

How does your approach resemble or differ from
the the Russian philosophical tradition?

As far as the home philosophical tradition is concerned,
it did study form but very little. It was much more
engaged in preaching and ideology, “the struggle for
the idea,” and viewed the whole history of literature
exclusively from this angle. It’s enough to refer here
to the main works of N. Berdjajev, V. Zenkovsky, I.
Ilyin, etc. To call Gogol and Dostoyevsky thinkers -
even to include them in the reference books on Russian
philosophy - is not much. It seems that only with the
symbolists and formalists can we begin to find the
elements of modern literary analysis that have pre-
served their value up to now. In any case it was from
Eihenbaum and Bitzilli, not from Berdjajev, that I
learnt to read the literature of Gogol and Dostojevsky
in the proper way. It would be unwise to deny that
Gogol and Dostojevsky belonged to their time, not to
notice their world outlooks, their positions, their lik-
ings, partialities, hopes, errors - but that time is now
gone, it is unrestorable: it is time immersed in the
archive. “Ideas” - generally - are the first things threat-
ened by oblivion.

The anthropological view is not an artificial device
but the only means of direct apprehension (before any
interpretation) of the constructive forces of the liter-
ary Work. It is not interpretation which is primary; it
is the construction, the substance and the disposition
of the basic elements of the Work. We can no longer
count on the interactive (communicating with another
epoch and understanding it through its “texts”) illusion
when, say, Dostoyevsky is believed to be “miraculously”



B Halle BpPeMsi, U KaXeTcd Oojiee KUBBIM, YEM Mbl
caMu... Mbl IOJKHBI OTBETUTH HA BOIPOC, OYEMY Mbl
YTO-TO HE y3HAEM U UTO-TO HE MOHUMAEM, YTO-TO OT-
BepraeM, IoyeMy NpOU3BEJEHUE HEMEPEBOAUMO HA A3bIK
JPYroro BpeMeHU MU JPYrux INPOU3BeAeHUM. .

Ymo maxoe ITpoussedenue, ne mozau 6w Bul noo-

pobree ocmanosumvca na mom, xax Bw smo monu-

maeme?
3HaeTe, OJHON U3 TJABHBIX YEPT PYccK020 HAMOHATD-
HOTO XapakTepa, HauuHasg ¢ Kmouesckoro u gazee 1o
Jluxauesa, BCETJa CUUTAIOCH OMCYMCMBUE UNMEPeca
K gopme, HeKass 6€CPOPMEHHOCTD, HE3AKOHUEHHOCTD,
pacmiIeIBYATOCTh U T.0. M gaxe Tam, rae Ka3ajaoch Ta-
KO#l “mHTEepec” MPUCYTCTBOBA, 51 UMEIO B BUJY KJIac-
CUIOUCTCKUE qJOpMI)I apXI/ITeKTypI)I7 JKHUBOIINCH U JINTE-
paTypr, TO 06'I)HCHHJIC$I OH Hﬁyﬂa‘{HbIMI/I IIOIIBITKAMU
IOPpKAHUS 3AIMAJHBIM 00pa3liaM, a HE CaMOCTOATENb-
HbIM nouckaMu. CerogHs MBI y)K€ HE MOXKEM OBbITh CTOJIb
ONPOMETYUBEI B CYXAECHHUAX O “PYyCCKOM” U “PyCCKO-
ctu”. Beap cerofHs Mbl yxe 3HAeM, YTO HUUYTO XXHUBOE
HE MOXXET CyIeCTBOBATH BHE (DOPMEI, - OPTaHU3AIUU
U CKPBITOTO MOPAJKA, TaK U JUTEpATypa BHE CBOEH
OCHOBHOM “XUBOI” (POPMBI, — HPOU3BEJEHUECKOI.
“YKusoe BrIpaxaeT ce6s1 B popMe, BBIPAKEHHUE U €CTh
KU3HL. BOT MOIf BOIpOC: €cM pyccKasl JJUTepaTypa
He UMeeT cTpeMmyeHus K gopme, He aBiseTca ¢popmo-
006pasyiomeii, To, 9TO B Hell MOXET OLITh HA3BAHO (Hop-
moti? Takoit ¢popmoit u asnsaercs IIpoussedenue. Tex-
HHUK2 aHTPOIIOJOIUUYECKOTrO aHAIM3a IO3BOJISET pac-
CManI/IBaTb Ty nin I/IHyIO JII/ITepaTypy C Hpe,[[eJIIJHO
0OGBEKTUBUPOBAHHBIX IO3UIuii. JlocTaTouHO npexcTa-
BUTH cebe OTYeT (3amuch HAOMIOAEHU) 06 O6GbIYasiX U
HpaBaxX Ty3€MHOT'O COOOIIECTBA), KOTOPYIO BEJAET AHT-
POIIOJIOT, NONABIIMM B 3araflOuHbI U 4yXKAbII eMy MUpP
octposoB Ilosunesun. He 3naa Hu A3bIKa, HU IPaBUI
O0IeHUsI, HU B II€JIOM KYJIbTYphbl, OH HEBOJBHO CTAHO-
BUTCS YUCMBM Habrodamerem, KOTOPBIN ONMUCHIBAET,
HUYEro HE IIOHMuMad U3 TOro, 4To BHUJAUT. HOTpe6yeTCH
3HAYUTEJIbHOEC BpeMH JJIsI TOTO, tITOGI)I IIOHATH TO, 4YTO
61)1]10 yBI/IZ[CHO, HO 3TO INIOHHUMAaHHUE, €ECTECTBEHHO, MO-
JKET OKA3aThCs JIOKHBIM, I OTPAaHUYMBAECTCS TEMH HpeJ-
CTaBJECHUSAMHU, SI3BIKOM U UJ€AMH, KOTOPbIE UCIOIb3y-
eT Habaoxareab. Ecau Mbl XOTUM pa3pelInuThb napa-
00K¢ nabarwoamenss - BEAb OH HE MOXET JJOBEPATb HU
cebe, HU cBOeMy UH(pOPMATOPY - TO MPUJETCSI IPEAIIO-
JOXHUTDb CﬂHHCTBeHHbIﬁ BbIXO[J - COBepH_IeHCTBOBaTI)
TEXHHUKY HAOJIONEHUsI, OTKA3bIBAACh OT MPEXJeBPEMEH-
HOIl MHTepIpeTanuy (PaxToB U 06mePUIOCOPCKUX Cre-
KyJaanuii. Mbl JOJKHDI 3a0bITh HA BPEMS, UTO 3TOT
poman Hanmucan “Jocroesckum” umu “TonacTeim”... pac-
CMATPHUBATh “JIUTEPATyphl’ CKOPee KaK JOKYMEHTBI, ap-
XUBBI U KOJUIEKI[UM, HEXEJTH KaK CUMBOJBI CJIaBbI “Be-
JUKOI PYCCKOU nuTepaTypbr’

S xe momaraio, 4TO Aake Ta JUHUS JUTEPATYPHI, KO-
TOPYIO 4 MCCaeylo (KCTaTu, HauboJee Pe3KO BLICTY-
napiasg MPOTUB KAaKUX-IMOO IJIOCKO PEAJUCTUIECKUX
006pasIoB) He ObLIA JIMIIEHA HU BHYTPEHHETO MOpsIKa,
HU BIIOJIHE OObACHUMBIX MPABWI U NPUHIUIIOB. MMmen-
HO anmponosozuveckuit 632480 B CUIaX OOHAPYXKUTD
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transferred into our own time, seemingly more alive
than the living... The question to answer is why there
is something we don’t recognize, something we don’t
understand, why something gets rejected, why the
Work is untranslatable into the language of our time
and of other Works...

What exactly is the Work? Could you expand a

little more on this?
You know, beginning from VI. Kljutchevsky and up
to Dm. Likhatchev, it has always been considered that
one of the main features of the Russian national char-
acter is the absence of interest in form - a kind of
formlessness, incompleteness, indefiniteness etc... And
even where it seemed that some such interest was in-
deed present - I mean in classicist forms in architec-
ture, painting and literature - it was accounted for by
the inadequate attempts to imitate Western models,
not by independent search. Now we shouldn’t be too
precipitate in our judgement about the “Russians” and
the “Russianness”. For today we already “know” that
nothing alive can subsist without form - without the
organization and the latent order. Nor can literature
- it cannot subsist without its basic “alive” form, which
is the Work. “That which is alive expresses itself in
form; expression is life”. And here lies my question:
if Russian literature has no aspiration for form, if it
is not form-building, so to say, then what can be called
form in it?
This form is the Work. The technology of anthropo-
logical analysis allows us to see this or that literature
from some ultimately objective position. It’s enough
if we think of the report - the record of observations
- of some native community’s customs and traditions
made by an anthropologist who happens to be, say, in
the mysterious and alien world of Polynesia. With-
out any knowledge of language, or rules of communi-
cation, without any knowledge of culture on the whole,
he unwittingly becomes a pure observer, who describes
without any understanding what he is seeing. It will
take him a great deal of time, of course, to under-
stand what he saw, but this understanding of his can
- naturally - turn out to be false, to be limited by
those notions, language and ideas which are used by
the observer. If we were to solve the paradox of the
observer - for he can trust neither himself nor his
informer - we should suggest but one exit: to perfect
the techniques of observation, refusing premature
interpretation of facts and general philosophic specu-
lations. For a time, then, we have to forget that this
novel is written by “Tolstoy” and “Dostoyevsky” and
see their literatures as “documents”, archives, collec-
tions rather than symbols of the glory of “great Rus-
sian literature”.

As for me, I think that the line of literature I'm study-
ing (one which is, by the way, most strongly opposed
to flatly “realistic” models) was not lacking either in
latent order or in quite explainable rules and princi-
ples. It’s only the anthropological view that is strong
enough to find the traces of order where there seems



cJIejbl MOPSAKa TaM, I/le KaK OyATO yTBEPHKAAETCH XaoC
u 6ecnopsinok’. IIpoussenenue — deto aBTopa, OHO JIO-
HOCHT JIO HAC €ro roJioc, CHayaja TPOMKHUI, a IOTOM
ejsie caplmuMbIiii. YTO OH XOTeJ CKa3aTh, U 4TO OH IO-
BOPUJI M TOBOPUT CBOUM IIPOU3BEJCHUEM, HE 3HAA O
TOM, YTO OH J€HCTBUTEJbLHO TOBOPUT M KaK. MbI Jpy-
rue 4UTaTeNIu, MBI 0pyeue,... CETOJHS Mbl — AaHTPOIIO-
JIOTH JIUTEPATYPBI

He moaau 660 ymounums, wmo B ece-maxu nowu-
Mmaeme nod “anmponosozureckum 832aa0om” Ha AU-
mepamypy?

[Toxanyii, MOXHO CPaBHUTbL aBTOPa C TEM IPOBOAHU-
KOM-UH(OPMATOPOM, KOTOPBIH OOBACHAET Ha JOCTYII-
HOM aHTPOIIOJIOTY SI3BIKE IIEeMeHHbIe puTyansl. Pak-
TUYEeCKU, NH(POPMATOP MPEJOCTABIISII €ANHCTBEHHYIO (1
noToMy “BEpHYIO”) MHTEPIPETAMHUIO TOTO, YTO OBLIO
00beKTOM HabmogeHus. EcTecTBEHHO, UTO 3Ta UHTEP-
IpeTanus OKa3bIBAECTCSA 3aBEPIIEHHON KapTHUHON 061ie-
CTBa, KOTOPYIO TPYAHO ONpoBepruyrsb. Ho moxer jin
AHTPOIIOJIOT OTKA3ATHCSA OT CBUJETEIBCTB MH(OPMATO-
pa ? Het, koneuno. Ho B Hamem cjiyuyae Mbl BIOJHE
MOXeM IpeHeGpedb TeM, %m0 TOBOPUT aBTOPCKUNA ro-
JIOC, TIPECTIEYIOUil COOCTBEHHBIE BBITOJBI, U OOPATUTH
BHUMAHME Ha 80A410-K-npousgedenuto, O KOTOPOU aBTOP
Mbr
JAOJIKHBI HAMTU TAKYIO HO3HUIMIO, KOTOPAas JACT BO3-

CaM HHUYEro HE€ MOXET CKa3aThb, OH BJIE€KOM €IO...

MOXHOCTb YBHAETHL 3Ty BOJIO “B paboTe”: Kak ABU-
JKETCS, TUIETETCSl, PACIIONI3AETCA 3a CBOU TPAHUIIbI PO~
U3BEJEHYECKAS TKaHb, KaK MOSIBASAETCA PUTMHUUECKAS
(popma, TOT CTpaHHEI ATTPAKTOP, KOTOPBIA HAUMHAET
HOAYUHATEL ce6e MUChbMO U CBA3AHHBIE C HUM CMBICJIO-
BbIE GJIOKM PACTYMIErO TEKCTa; KaK MOCTENEeHHO BBIPU-
COBBIBAIOTCSI OUEPTAHUSI HEBHAKOMOTO HaM MHUpa, C €ro
10 0COOOMY MCKPUBJIEHHBIM IIPOCTPAHCTBOM-BPEMEHEM,
IepPCOHAXAMU M UX TEJAMH, KE€CTAMH, IM03aMH, JyB-
CTBEHHOCTBIO, - BCEM TE€M, UYTO UM HEOOXOJUMO JJIs
npe6GbIBaHUS UMEHHO B 3TOM MHpE; KaK yCTaHABJIUBA-
IOTCSI B HEM II€PBBIE TPAHMUIBI U 3aIIPETHI, KaK YTO-TO B
HEM OKAaHYHMBAETCSHA, YTOOBI TYT K€ BHOBL IOBTOPUTHLCS
CJIOBHO B NEPBbIA pas.

ATOT OTUYKJAAIOMUI B3rasas GopMUPOBAICH B OTeUe-
CTBEHHOH JINTEPATYPHOU TEOPUU U KPUTHKE, HAUMHAS,
BepoATHO, ¢ pa6oT B.B. Pozanosa. Ho npucyrcrsyer u
B CaMOli JIUTepaType, MOCKOJIbKY HpeACTaBiseT co6oi
IpeBpameHHyio opMy U36paHHON CTpATEruu MUMe-
suca. Hanpumep, eciu 11l yCTAHOBKU aHTPOIIOJNOIHU-
YeCKOTo B3TJAAa Ha auTepatypy JlocroeBckoro Ham
HEOOXOJMMO OIEPEThCHA HA €JUHCTBEHHYIO U yCTONYM-
BYIO IIPY BCEl JMHAMUYHOCTU €ro pOMaHOB (hopmy mpo-
U3BEJCHUS, TO 3TO OyjneT uxaes dsounuxa (08ounure-
cmea, nosmopa u yogoenus), y lorons medro monoo6-
HOE MBI HaiifleM B TEOPUU KyK0AbH020 (TeMa “dyTHO-
ro”) CrouT Taxxe ynoMsHyTb o “eBHyxe aymu’ A.Il-
JIATOHOBA, CBOEOOPA3HOM CBHJIETEIE-PACCKA3YNKE CTPAH-
HBIX COOBITHI, ONMCLIBAEMBIX B €r0 YTOINHYECKUX, “Ma-
muHUCTCKUX pomaHax 20-30 roxos.

U 3TO mpexae BCEro CUMBOJUYECKUE SKCIEPUMEHTHI U
uspickaHus A.benoro nu M.Yexosa (B obimacTu “3BpuT-
MUYECKOTO JBIKeHus ), oruactu Bsa.llBanosa u M.An-
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to be disorder and chaos. The Work is its author’s
cause; it brings forth to us his voice, loud at first,
then scarcely heard. It tells us what he wanted to say
and what he was saying and is saying by his Work,
not knowing himself what he actually said and how.
We are other readers, we are different today. We are
anthropologists of literature.

Could you perhaps specify a little more what the

“anthropological” point of view entails?
Perhaps one might compare the author with the guide
and informer who explains tribal rituals using lan-
guage intelligible to an anthropologist. In fact the
informer was presenting the only - and the only just -
interpretation of that which was the object of his
observation. It’s quite natural that this interpreta-
tion turns out to be the accomplished picture of the
society, that’s hard to refute. But can the anthropolo-
gist refuse the evidence of his informer? No, of course
not. Yet nevertheless in our case we can ignore what
the author’s voice - following its own aims and pur-
poses - tells us, and turn to the will-to-Work that the
author can tell us nothing about since he is being led
by it... We have to find a position that will give us a
possibility to see that will “at Work”, to see how the
texture of the literary work moves, ravels out, how
there appears a rhythmical form - that strange
“attractor” which begins to subordinate the writing
and the whole blocks of meaning of the growing texts.
We have to see how gradually the outlines of an un-
known world with its characteristic curving of time
and space, with its characters and their bodies, ges-
tures, poses and sensuality, with everything neces-
sary for living in that world, become visible. We have
to see how its first borders and prohibitions are estab-
lished, how something ends in it just to repeat itself
again as if for the first time.

This “alienating” glance has been forming in our home
literary theory and criticism starting from, perhaps,
the works of V.V. Rosanov. But it is present within
literature itself, because it is a modified form of the
chosen strategy of mimesis. For example, to establish
the anthropological way of looking at the literature of
Dostoyevsky we have to rely on the one and only stable
- in spite of all the dynamics of his novels - form of
his literary work: the idea of a double (and of dou-
bling, repetition, duplication). With Gogol we find
something of the sort within the theory of doll-like-
ness (the theme of the”strange”). It’s worth mention-
ing Platonov’s “eunuch of the soul”, the witness and
the narrator of strange events, described in his uto-
pian, “machine-like” novels of the 1920s and 30s.

This includes also the symbolist experiments and re-
search of A. Belij and M. Chekhov (within the sphere
of “eurythmic movement”), partly of Vjach. Ivanov
and I. Annensky. Later it was the formal school: first



HeHcKoro. Jlanee popmanbHAs IKOIA, U MPEKAE BCETO
paspaboTka Tembl “ocTpanenus’ y B.IIxnosckoro,
“capura” y ToiHgHOBA, CIOAQ € OTYACTH IMPUMBIKAIOT
IIOUCKH OCHOB BBIPA3UTEIBLHOCTHU, NPUHIUI “OTKA3HO-
ro JBIDKEHHS” B aBaHTapgHOM TeaTpe M.Meiiepxonbaa
u ku"emarorpage C.JH3eHmTeHA, TO3TUKA “UUCTOTrO
Habmogenus” y J3.Beprosa.

B uem Bul sudume c6010 3adauy Kax uccaedosa-
meAs 8 MNOCMCOGeMCeKUL Mepuod?

IIpogomxuts padoTy...

of all the elaboration of the theme of “estrangement’
(“Befremdung”) of V. Shklovski, the theme of “shift”
of J. Tynjanov. We can also add here the research into
the basis of expressivity, the principle of the “refus-
ing movement” in M. Meyerhold’s theatre and in the
cinematography of S. Eisenstein, the poetics of “pure
observation” of Dz. Vertov.

What do You see as the task of the researcher and
thinker in post-Soviet times?

To continue the work...

© Logos Publishers (Moscow), 2003.

12



HuTepBbio c

H.A. ITpurosnim.
“Nura n CmepTh”
PdparMeHTHI

... [lo cux mop B JIUTEpaType CymeCTBYET MAKCUMA,
YTO aBTOP YMHUPAET B TE€KCTE, a B U300Pa3UTEIbLHOM
HCKYCCTBE JIABHO YK€ YTBEPAUJICH MPUHIUI, YTO TEKCT
ymupaeT B aBTope... JluTepatypa B JaHHOM ciaydyae
JKUBET IO-TIPEKHEMY, 10 3aKOHY TEKCTOIEHTPUUHBIX
Tpajuluil,  YCIOBHO

roBop, CIOKUBIIUXCA

OKOHYATEJbHO B CE€pCANHE-KOHIE 19 Bexa...

Aas eawez0 aumepamypnozo meopuecmea xapax-
mepro, wmo Bawu mexcmu omxodam om mpadu-
YUONNOU Aumepamyprnoi npaxmuxu, u pabomaiom
¢ BOABWMUMU KYALMYPHOIMU 00pazosanuamu, ¢ 604
wumu modeaamu. B cosemcxoe epems Bamu evige-
denena, cxaxcem, obwas dueypa amoi snoxu, 3na-
menumviic. Musuyuonep. Own ne asisemcs muuie-
Hb10 048 6auell uporuu, camupsl, ckopee, o Mema-
Pusuuecxoe serenue. C Opyeott cmopons, 6 cospe-
MEHHOU CUMYAYUU, KaNcemcs, Imom “memapusu-
UeCKU Monoc” MEHAEMCR U Y 8AC NOABALEMCA 080U-
nas gueypa Auma u cmepms”.

Hazmo ckazaTb, 4TO B HEKOII MOJENU, CTPYKTYPE MOETO
TBOpYECTBA MIIMITIOHED B KaUECTBE TAKOT'O IIPE3EH-
TAHTA €CTh HE TOJBKO IMPE3EHTAHT GOJBIIOIO COBETCKO-
ro MI/I(pa, OH €CThb HpeSeHTaHT MEHI. I{OHC‘IHO7 B IIpe-
nenaax TeKCTOLleHTpI/IqHOI‘/’I KYJIbTYPbI, OCHOBHbBIM COOBI-
THeM, apTe(daKTOM IPOUYUTHIBaeTcs TekcT. Ho Boobme
IS MeHsl TJIABHOE COOBbITHE MIPOUCXOAUT U rJIaBHBINA
repoil sIBJISETCS 32 IpefelaMu CTUXOTBOPEHUs. JTO —
co3jaHue o6pa3a KyJbTypHOTO moBegeHus “JAMurpus
Anexcanaposuua Ilpurosa”. EcrecTBeHHO, 3TOT mOYTH
3aIrpesieIbHbIN 06pa3 MOCTENIEHHO 3MAHUPYET B GyKBaJIb-
HYIO c(pepy PYyHKIIMOHHMPOBAHUS TEKCTOB, KOTOpAs U
SABJISIETCSI, COOCTBEHHOTO TOBOPS, JIsl JTUTEPATYPHI €€
npeaeJIbHbIM ypOBHCM OpoYTEeHUA. I/I, B 3TOM OTHOIIE-
HUH, CIEAYIOIIM 3TAalOM dMaHAIUU OT YPOBHS 60Jb-
oM cTpaTeruu nosegeHus muda “JAvmurpuit Arexcan-
aposuu Ilpuros” asasiorca umupxu. Korjga g nucan
PO MIJIMIOMOHEPA 51 pabOTaT B UMUJKE TUIIEPCOBETC-
Koro noata. ['unepcoBeTckuil MO3T BOCIPUHUMAJ CO-
BETCKUI MI/ICl) B peaJusanuu Npee/bHbIX €ro 3aJaHHO-
cTeil, KOTOpbIe B ACHCTBUTEIBHOCTA HU OJUH MHU( JO
KOHIIAa He 20BoAUT. OH IBITAETCA U30EraTh 3TUX Kpau-
HOCTEH: BeJb MOHATHO, YTO HUKaKas Muosorema He
HAKJIaJbIBAE€TCSA HA )KU3Hb, OTPAaHUMYEHHAs IpeJeIoM
XOTs OBl (PU3MOTOTUUECKON AHTPOMOJIOTUU YeJIOBEKA.
Bcsaxasa anTponosnorus, mo kpaifHell Mepe A0 IOpPbI KJIO-
HUPOBAHUA U IPOYETO, TepIeaa KPax UMEHHO Ha ypOB-
He obITa, qJI/ISI/IOJIOPI/meCKI/IX npOﬂBﬂeHHf/'I, HMEHHO
Ha HM)KHEM ypoBHe xku3HH. M oTciona - cieayomas

13

The interview with

D.A. Prigov.
“Death and a child”
The fragments

... Up till now literature has always been based on
the assumption that the author dies in the text.
But in fine arts a new principle has been estab-
lished: that it is the text which dies in the author.
Literature in this sense is still living by the law of
text-centered traditions that took their final shape
by the middle of the 19th century....

It is characteristic of your literary work that it
doesn’t deal with traditional modes of literary
expression, but works with some more general
cultural units. In Soviet times it was the figure
of the Militiaman - who was a kind of meta-
physical phenomenon. On the other hand, to
characterize the modern situation you introduce
the figures of “Death and a child”. Does it speak
of a “shift” within the gemeral “metaphysical
topos” in Russia?

I have to say that within the inherent model and
structure of my work the Militiaman is not only
the representation of a major Soviet myth but it is
a representation of me. Naturally, within the
boundaries of a text-centered culture it is the text
which is seen as the main event, the main artefact.
But in my case the main event and the main char-
acter show themselves outside the boundaries of a
poem. It’s the creation of a cultural phenomenon,
“Dmitrij Alexandrovitch Prigov”. Of course, this
is a practically transcendent image ever emanating
into the sphere of the actual functioning of the
texts, and in terms of literature this sphere is the
ultimate level of reading. But for me the next step
goes beyond the texts to the images themselves.
When I was writing about the Militiaman I was
working within the image of the hyper-Soviet poet.
The hyper-Soviet poet related to the Soviet myth
in order to realize its extremities, its ultimate tasks,
which no real myth ever tries to do. On the contrary,
it tries to avoid its own extremities in order not to
face the evident problem of not ever being able
wholly to impose itself upon life. For it is limited,
even at its best, by human anthropology. Every
mythology, at least before cloning, fell down
precisely on the level of everyday life, the “ground
floor” of human existence. And thus comes the next
aspect or element of my work: each myth is impor-
tant for me not only at its synchronic but also at



CTOPOHA, WJIU COCTABJAONAd, 3TOro (peHOMEHA — TO,
UTO JUI MEHS KaXKJblid MU ObLT BaXKEH HE TOJbLKO B
CBOEM CHHXPOHHOM Cpe€3€, HO U B JUAXPOHUMU.

Co6CTBEHHO TrOBOpPs, 1 BOCHIPUHUMAJ €ro KaK OCHOBO-
I10JIaTAI0IEE AHTPOIIOJOTMYECKOE CBOMCTBO UY€JOBEKA!
y 4€JOBEKa €CThb CBOMCTBO BbICTpamBaTh MU(HI. Iloce-
My MHU(]BI IPEBHOCTH B CBOEH CHCTEME MOPOXKJEHUs 00-
JI22I0T TaKOH K€ aHTPOIOJOTUYECKON JOMUHAHTOM,
Kak 1 Mu@ coserckoro BpeMmeHu. Ilouemy Mununuo-
HEp HE €CTb IpsAMas caTUpa, TaK 3TO IIOTOMY, YTO OH
ecTb MoaAMQUKANUs, U3BOJl HEKOTOPBbIX MUPOIOru-
yecKuX QUTYp, KYJbTYPHBIX I'€pOE€B, JPEBHUX MUQOB,
MEANATOP MEXKAY HEGECHBIM M 3€MHBIM, TEPISAIIMI Kpax
B IIOIBITKE PEaTn30BaTh HEGECHOE B €ro IpeJeIbHON
uncrore Ha 3emye. Ho on B Toli ke Mepe, CKaxeM,
SIBJISIETCS BOIUIOIIEHMEM I'eposi pbIIapcKoro Mudga cpej:
HeBekoBbsd. OH Tak ke obypeBaeM cBeTyON uaeeii I'pa-
and, aroro HebecHoro rocyaapcrsa. Ilocemy on, neii-
CTBUTEJLHO, HE CAaTHPa, HO B OYKBAJILHOM CMBICJIE
KYyJIbTYpHO-UCTOpPUYECKasd KpUTHUKA 3TOoro muda. M,
COOGCTBEHHO rOBOpPS, €CJIM TJI€ U YyBCTBYIOTCS KaKue-
TO MeTaU3NUECKHe MOTUBBI B 06pa3e Muiunuonepa,
TO 3TO B MX KyJbTYPKpPUTHUIIMYECKOM Mojyce. Ecau 6b1
s, CKaxKkeM, 6pajJ 3TOT 006pa3 B Cyry6bo CUHXPOHHOM
KyJbTYPHO-UCTOPUUYECKOM CpE€3€, IOKa3blBas HOPMaJlb-
Hbl€ OTHONIEHUS HOPMaJbHOI'0O MUJMIMOHEPA C HOP-
MaJIbHBIM OOBbIBATEJIEM, TO M TaM TOXK€ HAILJIOCh ObI
JIOCTATOYHO YE€PT U MOTHUBOB, JAIOMMUX BO3MOXHOCTD
TPaHCHEHUPOBATb 3TU OTHONIEHUS B KAaKHe-TO JPyrue
IIPOCTPAHCTBA, CKAXEM B IIPOCTPAHCTBA Ka(pKUAHCKO-
ro abcypia. Macca ecTb BO3MOXHOCTEN TPAHCIIEHIECH-
LUY peabHOro o6pasa Muuiuonepa. Ho mens Bcerna
MHTEPECOBAJIO IOYTH MeTapu3ndeckoe 3HaUYE€HUE 3TOHU
¢urypsnl, gaxe M IOTOM, KOI'Zla KOHYMJICS COBETCKUH

Mud...

Baw nosdneiwuii npoexm, “Jums u cmepms”, moox-
HO AU K HEM) CBECMU 8€Ch NOCMCOBEMCKUL Nepuod?

S nymalo, 9To ceifyac HET TAaKOTO TOTAJIBHOTO MUDA.
Ectp copeBHyomuecss He MUQBI, HO JUCKYPCHI, - JOC-
TAaTOYHO 6OJII)HII/IC, KOTOpre ]_IOMI/IHI/IpYIOT B npeuenax
yxe He Toabko Poccum, moOKpbIBas BeCh GENbIiA CBET.
Jns Poccum Hamboee akTyaleH, KOHEYHO, AUCKYPC
HAI[MOHATBHO-TTATPUOTUYECKUIN, KOTOPBIA TOXKE MOXKET
OBITH BO3BEJAEHHBIM K PUMCKOMYy MHUQY, WIH Jaxe K
¢parepHo-TULIEMeHHOMY. Bee 3aBHCUT OT KOHKPETHOIN
paboThl, KOHKpeTHOM 3asaunu. IloTom - 1u6epanrbHO-I€-
Mokpatudeckuit Mugp. C HUM OYeHb TPYAHO paboTaThb
IO MPUYMHE €ro caMOoHeoTpedaekcupoBaHHOCTH.- OH
OYEHb MOJIOJIOM U HE OCOOEHHO IOMeIaeT ce6sl B ICTOT-
pHUYECKYIO NTEPCIIEKTUBY. Ho, B MPUHIIUIIE, OH, KOHEY-
HO, peAyliIpyeM K mpodaeMe “ToCyAapcTBO U JUYHOCTD .
OnsaTh-Taku MOKHO cBecTH ero k IIpomereeBy mudy,
IIpU ONpeJeNeHHON PeayKIUOHHOI pabore. EcTsb, yc-
JIOBHO TOBOPS, OOJBIION AMCKYPC, UIH YK€ MU, PBIH-
Ka, s eMy IeJaylo KHUTy nocBaTwi. OHa Ha3pIBAETCS
“UcyucieHus U yCTAaHOBJEHUS , TA€ PLIHOK IMOHUMA-
eTcs Kak Oosblias cepa Mexuaruu. e feHbru - Kax
¢unocodpckuii KaMeHb, KOTOPBII MOXKET IEPEBOAUTD
oxHO B Apyroe. M B 3TOl KHUTe Y MEHA OTPOMHOE KO-

14

its diachronic level.

Properly speaking, I perceive building myths as a
fundamental human capacity. Thus the myths of
antiquity within their own generative system have
the same anthropological significance as the Soviet
ones. If the Militiaman is not a direct satire - it’s
because he’s a modification, a recension of certain
mythological characters, cultural heroes and ancient
myths. He’s the “mediator between heaven and
earth”, who is ever failing in his attempt to realize
“Heaven” in its ultimate purity here on Earth. He’s
also the continuation of a medieval myth, the myth
of the Knights of the Round Table. He is forever
drawn towards the pure idea of the Graal, the
Celestial State. Thus he is not so much a satire as a
cultural-historical criticism of a certain myth.
And if one feels a certain metaphysical motive in
the image of the Militiaman, it’s because of its
cultural-critical mode. If I ever tried to take him
at a purely synchronic level, depicting, say, the
normal relationships of a normal Militiaman with
a normal citizen, then I could also have found
enough characteristic features and motives for the
transcendence of this particular situation into more
general spheres - say, into the world of Kafkaesque
absurdity... But I was more interested in the “meta-
physical” meaning of this figure, even when the
Soviet period came to an end...

Can one say that your later project “Child and
Death” represents the whole post-Soviet era?

As of now I think there is no such thing as the
total myth... There are some competing myths -
not even myths, discourses, quite big ones, which
are now dominant not only in Russia but all over
the world. For the present time the most contem-
porary discourse in Russia is national-patriotic,
which can be brought back to the Roman myth or
to fratro-tribal times. Everything depends upon the
concrete work, the concrete task.

There is, of course, the liberal-democratic myth
which is very hard to work with, for it is still very
nonreflexive, being too young and not too eager to
place itself in any historical perspective - though
in principle, it can be reduced to the problem of
“individual and society”, or to the Promethean
myth. There is also another very big discourse, or
myth, that of the “Market”. I've dedicated a whole
book to it, called “Transferrings and Establish-
ments”, where the Market is seen as a great sphere
of mediation where money functions as a philo-
sophical stone that can transfer one thing into
another. In that book I suggest a great number of



JIMYECTBO METOJIOB IEPEYNCTICHUA OJJHOTO B JIPYroe...
JleaTenbHOCTH OFHUX JIojeil B apyryio. Kak, k mpume-
Py, MOXKHO BETKy cUpeHH 19 Beka mepeBecTu Ha Tpak-
TopHBIIA ciex 6oabmoro KAMA3a, ckaxeM, CTpOUTEb-
crBa 6parckoii '9C. EcTp yxke n0BOIBHO 60JbIIOE KO-
JINYECTBO JUCKYPCOB, IOJATBEPKJECHHBIX JOCTATOYHO
JUINTETHHBIM BPEMEHEM MHCTUTYIMOHAILHOMN JesaTeNb-
HOCTH — KaK TOT K€ TOMOCEKCYaJIbHbIH A3BIK, AMCKYpPC,
mud. Ectb ¢pemunncrckuii - nocaadbee, HO ¢ HUMH MOX-
HO pa6orarb. “/lUTa U cMepTbL” — 3TO, KOHEYHO, OTPa-
KEHHe JHUCKypca JJOCTATOYHO CUJIBHOTO, (PpeianCTCKO-
aHAJIUTUYECKOTO, KOTOPBIN A 3/leCh MPOBOXKy. S mc-
MOJIb3YIO €TO HE B CMBICJIE, TaK CKa3aTh, TEPMUHOJIOTHU-
YECKOM, HO Kak 6oJbmme MUQOJOreMsl - MUposoremMy
CmepTH U, COOTBETCTBEHHO, JIUTA, HA KOTOPBIE MOTYT
HIPOEIUPOBATLCA KACTPAIIMOHHbIE, OPaJbHbIC, AHAID-
HbIE, BCE TU ITAIbl, KOMILIEKCDI, IPUHIIMIIBI. .

Bu naseanru ceoro npaxmuxy “pedyxyuei”, pedyx-
yuel 60avuL020 QUCKYPCa K KAKUM-TO MUHUMAAD-
HOLM €20, MoOdcem Obimb OpesHUM COCMABAANUUM ?

K anTpononorudeckum, g ObI JaxKe CKa3aja, COCTABJI-
omuM... ITo MOsl padoTa. ATO U €CTh KPUTUUECKHI
Metoh. EcTh aBa THUma paboTHl OYEHDb JJIsI MEHS BaX-
HpIX. Kpurnueckuii - 3T0 OTKPBITh JUCKYPC HE KaK fB-
JIEHHYIO HEOECHYIO UCTUHY, a KaK TUII TOBOPEHUA. DTO
- TUI CBOGOALI. BTOPOIl — peAynupoBaTh KAKUE-TO HbI-
HEIIIHUE MI/Iq)OJIOFeMI)I K Uux ﬂpeBHI/IM HpOTOTI/IHaM. STO
— HPUHIOMI €UHCTBA aHTPOIOJOTMYECKON KyJIbTYPHI,
IpY KOTOPOM HA OJHOM IIpejiesie BCE PACChIIAeTCs U
HUYETO HE SICHO; a HAa APYroM Ipejesie BCe CKa3aHHOe
OJHUM YE€JIOBEKOM MOXKET 6I)ITI) IIOHATO IZ[pyI‘I/IM. STO -
ABA IOJIOCA, OUYEHb PA3HECEHHBIE C OYEHBb GOJIBIINM
CHJIOBBIM HaNpsDKEeHHEM. JIBa peNyKIHMOHHBIX CIIOCO-
6a, COGCTBEHHO, /IBA CIIOCO6a KYyJbTYPHONW KPUTHUKU
JM060T0 AUCKypca, Muda, BBICKA3BIBAHUA. ..

...Tor, KTO X0UeT yiTU B MOCAEAHHE TPOGIEMBI, IPO-
6]ICMI)I MUCTUYECKUX OTKpOBeHHﬁ, AOJIKEH HOKI/IHyTb
cepy kyabpTypel. OHAa MOXET €ro NpeyroTOBUThH JJIs
3TOr0, HO B TOMW JAESATENbHOCTU OHA JJISI HETO TOJBKO
ATABUCTUYECKUNA 6AIACT, ¥ B IPUHIMIIE, KOTAA OH yXO-
AUT B Ty SOHY, peJII/IFI/IOSHO'MI/ICTI/I‘ICCKyIO, KpI/ITepI/II/I
“XOpOomIO-TIIOX0”, KUTY MJIH IIEAEBP - TEPAIOT CBOIO
CI/Ile. HOTOMY 9ToO B npe/:[eJIaX IZ[yXOBHbIX OTKpOBeHHﬁ,
MOXET ObITh, KUTUEBBIE TEKCTHI, XECTHI CyTh HanOO-
Jlee CIOCOOCTBYIONUE AYXOBHOM IMPAKTHKE.
KynpTypHas 30Ha ABIsSETCSA NpPEANOCTEAHEN.

» 2

Ymo ons eac asasemcs xpumepuem “xopouwo’ nio-
x0”?
“xopomo”-"IIox0”, - 3To He cepa HPABCTBEHHBIX pa3-
JUYeHNi U He chepa MHCTPYMEHTANbHAd, TJie IoJe3-
HOCTD JJAHHOTO NPOJAYKTA U3MEPSETCHA €ro IPUMEHUMO-
CTBIO Ha MpaKTHKe. ITO TaK Ke He HaXOJuTca B cepe
Hay4HBIX JIUCKYPCOB, T/I€ OJHA UJIes] MOKET ObITh OObAB-
JIEHA JIOKHOM WM Y4aCTHOI OTHOCHTENIbHO Gosee 06-
meil caepyomeil. B ranaoM cayvae “xopomo”-"mio-
X0” -~ 3TO, B IPUHIMIIE, HEKasd YHCTOTA MMOBEACHUS OT-
HOCUTEJIbHO 32ABJEHHBIX aKCMOMATHK. EcTh MoaThI cTa-

BIUE JUIsl €651 AaKMCOMATUKON TPAJUIIMOHHBIA THII
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methods of calculation and transferral, of an ob-
ject into an object, of an activity into an activity,
of one epoch into another... For example, there’s a
method of transferral of the 19th century “lilac
branch” into the traces of a KAMAZ lorry left on
the ground during the building of the Bratskaya
Gas-Electro-Station.

There is, of course, a great number of discourses,
long-established and long-living ones such as the
homosexual or the feminist (though a bit weaker,
but still possible to work with). “Child and Death”
is the reflection of yet another of them, the Freud-
ian one. It is quite strong. I use both words not as
proper terms but as mythologemes: the
mythologeme of “Death” and the mythologeme of
“Child” to which one can project the castrating,
oral, anal stages and complexes...

Youve called your practice a “reduction”. Is it
the reduction of some big discourse to its more
minimal archaic elements?

Rather to its anthropological elements. This is ex-
actly my work. It’s the very critical method I'm talk-
ing about. There are two movements in it. The first
movement is to show the discourse not as some “heav-
enly truth incorporated” but just as a genre of speech.
This is the movement of freedom. The other one is to
bring the modern mythologemes back to the ancient
ones. And this other movement is based on the princi-
ple of the unity of anthropological culture. At one
extreme everything falls apart and nothing is clear;
at the other, everything is clear, because another per-
son can understand everything said by a human be-
ing. These are two poles that are drawn apart and
held together by great tension. And these are two
methods of cultural criticism of any discourse, myth
or expression that I use...

I actually think that the culture is working not with
last, but with one-before-last things. Anybody who
wants to get to the “last things” must leave the sphere
of culture. And when he departs into that religious,
mystical domain, then aesthetic criteria, like “good
and bad”, “kitch and masterpiece” don’t really exist.
For spiritual revelations and spiritual practices “kitch”
texts and gestures may be shown to be very helpful.
In this respect “good and the bad” remain back where
they belong - within the cultural domain.

The cultural domain is the one-before-last.

What is “good and bad” for you?

The good and the bad - being seen here not as any
ethical division nor as anything of instrumental or
of scientific value - are simply to do with the purity
of one’s behavior, the consistence with one’s own
principles. There are poets who proclaim the
principle of traditional generation of poetic texts
to be their axiom. And if they work most purely
within the boundaries of their own preaching they
interest me in the mode of their behaviour.

“Child and Death” is actually my interaction with



HMOPOXKJAEHUsA TeKcTa. EcIM OHU 9UCTO JIeHCTBYIOT B
npejesax 3asgBJICHHBIX aKICOMATHK, OHH, COOCTBEHHO
roBOpH, JJd MEHA U MHTEPECHBI - KAK N08e0eHYUeCKUTL
OIIBIT...

“luts 1 cMepTh” - 3TO paboTa C AUCKYPCOM CUMBOJIU-
CTCKHUM, py6eka BEKOB, B HEM €CTh TaKOM axXMaTOBC-
Kuil “kya-a3poruk”. Ecam 61 3TO 6bIO HA YypOBHE CJle-
JIOBAHUSA CaMOU CTIUIMCTHKE, 3TO CTajo ObI Mapoauei,
MaCTHUIIEM, YEM YTOJHO, U3 BCETO HA6Opa, CKaXKeM, JIU-
TepaTypHO-pedIEKTUBHBIX KECTOB OTHOCUTEILHO YiKe
CYIECTBYIOIUX TEKCTOB MM cTuaucTtuk. Ha camom
JKe JieIe 3TO, YTO MOXKET ObITh, 3ByYUT HECKOJILKO He-
KOPPEKTHO (IIOTOMY 4TO TPYAHO BepUQUIPYEMO), HO
JUl MEHsI OCHOBHasA paboTa IPOXOJUT 3a IpejpeaaMu
KOHKPETHO¥ CTUJIMCTUKH B IOIBITKAX ONPENEIUTD A0-
eoc mucbma. Eciu g coBmajaio, ycIoBHO roBops, ¢ Ax-
MaTOBOI, TO COBIAJal0 HE HA YPOBHE €€ KOHKPETHBIX
cTuxoB, (pa3eoyoruii, a Ha ypoBHe rozoca cTuxa. U
yKe OTTyZAa g “3MaHUPYI0” CBOH TUI NUCbMa, KOTO-
PBIif, MOXKET GBITH, Ja)ke OTJaJCHHO €€ HallOMHUHAET.
9TO BCe, KOHEYO, HA YPOBHE BHYTPEHHUX OIIyIICHUI.
Ecmu 51, ycIOBHO TOBOPS, C HEIl COBIAN B 1020C€ NUCH-
Ma, TO NMIPOAYKIUA MOA U HE €CTb CaTupa. ITO - U3BOJ
TOTO K€ JIOroca, KOTOPBIHA JJaH MHE, MOXKET OBITh? B
MEHBIIEH CTENEeHU ACHOCTH, HMHTECHCUBHOCTU UJHU OC-
MBICJIEHHOCTHU. 1103TOMY IONBITKA MOJAHATLCA IO TEK-
CTaM, B30MTH, a2 TOTOM ONATH AMAHUPOBATH BHU3 U €CTh
OCHOBHAsI paboTa, KOTOPYIO A MPOBOKY CO BCAKIMU CTH-
JUCTUKAMH, O KOTOPBIX 51 TOBOPIO...

..9To, B 6oJee MUPOKOM CMBICJIE, MOMbBITKA TOHATD
21020 TIOBE/ICHUS Xy/0XKHUKA B obmecTse. He MeHaoTcs
nymupkn — “Ilymkun” 1 BcsiKoe Takoe Ipodee - a BOT
0cHO8HOUW ~ JTOTOC  BCAKMH  pa3 IO  HOBOMY
ITACTUDUIIPYETCS B KOHKPETHYIO MCTOPUYECKYIO MJIH
KyJbTYpHyIO cuTyanuio. M ecam g cosmajgao c
Xy/IOKHUKAMH, TO OTHIOJIb HE Ha YPOBHE NMeP(EKTHOCTU
MOMX TEKCTOB, BOILIONIEHUA HOBOTO A3bIKa, PaGOTHI C
KaKHMMH-TO HOBBIMH (PEHOMEHAMMU ABJCHHOM JKU3HU, a
VMEHHO B NPUHYUNUAALHOM JIOTOCE TTOBEJCHUA.

- Bou me xomume 264AMbCA HOCUMEAEM KAKO20-MO
001020 A020CG UAU C€O30A6AMD €20, HO eaw n020C

aeasemcs maxou pedykyuen. ..

Bcex na cBere...(cmeetca). He 6epycy cyauts. Ho
HpOCTO BOSpaCT HbIHEITHEe N KYJH)TYPI)I TAaKOB, 4TO 3TOT

TUI HOBEJEHUA XYJOXHHUKA, JOJKEH OBITh
TemaTusupoBaH. S 3aHMMalOCh, COGCTBEHHO,
TeMaTu3anuel TOro, YTO UMILIMIIMTHO BCerja

CYIECTBOBANO B JEATETHLHOCTH BCEX XYJOXHUKOB M
MIO3TOB...
You unmepeco

mpanciupyem cospemennviii  xy0oic-

HUK ?

OCHOBHOC, KOHCEYHO - PBIHOK. ,prI‘OC A€JIO, 9TO PBIHOK
pcaamn3yeTcsa HE B 0eCcKayeCTBEHHOCTHU (KaK B ciay4dae C
COBETCKUMHU IIHNCATEJIAMN KOTOPbIE€, C TOYKHN 3PCHUSI
COBETCKOI'O IIPOEKTA, AOJKHBI OBLIU TPAHCINPOBATb
HEKYIO BbICIIYIO MACI0 C HAMMCEHbIINMM OOKOBBIMU
I_IIyMaMI/I), a B CYyMM€ HEKHUX BKCTpaBaI‘aHTHOCTCﬁ, KO-
TOpPbIE OH CIIOKOMTHO YACPIKUBACT B IIpEACIaX cBOEU Me-
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the discourse of symbolism, the turn of the century
haunted by a death-theme. It has Akhmatova’s kind
of “cool eroticism”. But if we talked just about the
use of the style and its following, it would be nothing
but a parody, a pastiche, or any of such reflexive
literary acts aimed at existing texts and styles. It
may sound pretentious but my main work goes
beyond the boundaries of the concrete style. It’s an
attempt to define the logos of writing. And if I
coincide, say, with Akhmatova, I do that not on the
level of her concrete poems, of her phraseology, but
on the level of her poetry’s logos from which I
emanate down to my own kind of writing, one that
might be dimly reminiscent of hers.

Thus my writing is an attempt to climb through the
text up to its logos and then to “emanate” back
from it. It’s a metaphorical description but that’s
my inner work and it can only be described in meta-
phors.

But what is this logos you’re trying to ascend to?

It’s the behavior of the artist in society. The im-
ages don’t change - “Pushkin” and the like - but the
basic logos each time gets a new plastic expression
in a concrete historical and cultural situation. If I
coincide with the artists it’s not on the level of the
perfection of the texts, of the embodiment of a new
language, of addressing a new phenomenon, but on
the level of the principal logos of behavior...

So you don’t want to create any discourse or logos

of your own. Your speech is the reduction...
. of all of them. (He laughs) ... I’'m not the one to
judge. But the era of this culture does presuppose
that the very type of behavior, the artists’ behavior,
should become a theme in itself. Thus I'm dealing
with something that has always been implicit in the
works of poets and artists, but comes to the surface
only now.

Whose interests does the modern artist represent?

In our situation, the market’s, of course. The mar-
ket is realized not through the qualitylessness of
its representatives - as was the case with the Soviet
Union whose artists had to lack all qualities to be
perfect mediums of the Soviet myth. It’s realized
through a wide range of extravagances. The market



AUATOPHOH M riobdanbHON Moaudukanuu. Jewbru u
BOOOIIE€ PBIHOK - 3TO IJ100aTbHBII KBAHTOP IepeBoja
OJIHOTO B JIpyroe, 1 JJIs MOJATBEPXKIEHU dTOH UX CIIO-
COOGHOCTH JCHCTBUTEIbHO HYKHbI HEKHE dKCTpaBaraH-
THBIE XeCThl. /Ipyroe neno, HACKOJIBKO JOJKHBI OBITDH
pe3xkumu xecTol. IloToMy 4TO, Kak MOKa3bIBA€T HBbI-
HEIIHsASA MOJUTUYEeCKas CUTyallus, HEKOTOPbIE KECTbI
y’e Ha IPaHyu NEePeBOAUMOCTU OJHOrO B jpyroe. M onn
OODBABJIAIOTCA HEKMMHU TPAHCIEHJEHTHBIMU, C KOTOPbI-
MU HaJI0 60pOThCS YK€ HE PHLIHOYHBIMU METOJAMHU, TEP-
pOpHU3M, HAIIpUMeEP...

... 1 B 1aHHOM CJIyuae MOsl CTpaTerus B IpeAeIax poinka
- MUMHUKpPUS IIOJ PBIHOK, YTOOBI JJEKOHCTPYUPOBATH
MEXAaHHU3MBI €ro paboTbl U ABUTH UX KAK MEXaHU3MBI,
a He

KaK HCKYIO HEOJOJHUMYIO, OG'I)CKTI/IBHY}O

HNCTOPHUYECKYIO 3aKOHOMEPHOCTb...

Bu  apucmoxpamuveckuii wenogex?

...HeT-HeT, g a6COMIOTHO COBETCKOTO IPOU3BOJCTBA Ue-
nosek. KcraTu Bcsi coBeTckas IpakTUKA MEHA U IIOPO-
auna. [loromy 4To OHa ABMIA MOTPACAIONIYIO MaHMITY-
aaTUBHOCTE. COGCTBEHHO TOBOPS, €UHUIIEH MaHUIIY-
JISIIUYA MOT ObITh €JUHUYHBIA YEJIOBEK, a MOT ObITh Ile-
JIBIA CTUJIb JAE€BATHAAIATOTO BeKa. B 3TOM oTHOIIEHUU
KOHLIENTYaIu3M IPUIIEICS 3[€Ch KO ABOPY, IIOTOMY YTO
B HEM TOKE€ €JUHHUIECH MaHUNYJIAUU MOTYT OBITH CO-
BEPIIEHHO Pa3HBIE IO KYJbTYPHOMY OGbEMY SBICHUS
— MOJKET ObITh HEJbIi CTHUJIb, 2 MOKET OBbITH YEJTOBEK.
Onu ypaBHMBAJINUCDL B IpeJeTaX HEKON TakoW MMKIIU-
pylomeii cucrembl. IloceMy u Mmou MaHUNyIAIUM TIPO-
JYLIUPOBAaHbI COBETCKUM IPEACTABIEHUEM, YTO BECh MUP
€CTb, COOCTBEHHO TOBOPs, KJaj0oBasd, KyJa He 3amyc-
TUIIbL PYKY...

Tax wmo nacredue cosemcxozo ONvLMA eute Mojcem
COCAYIHCUMD €800  CAYUCOY ?

Ho coBeTckuii cTpoil He SBWJI HUYETO HOBOTO. JTO XKe
He “alien’n1” ero cosganu! Co3gaau €ero 4ejioBeKU, C
COBEPIIEHHO ONpPE/EJE€HHBIMU AHTPOIOJOINYECKUMH
kauectBaMu. OH NIPOJOKEHUE AaHTPOIOJOTrNY€ECKOMN
CYTH 4eJIOBEKA, HECKOJDbKO PaJMKaIN3MPOBAHHON B OII-
pPEAEeNEeHHBIX YaCTAX, U C YEPTAMHU SIBHOM AMCIrapMo-
HUM OTHOCUTEJBHO NPUBLIYHOTO HOPMAaTUBHOTO GYPIKY-
a3HOTO cogpemennozo yenosexa. Ha camom gene ecan
Mbl y0€peM HPaBCTBEHHbIE M YEJIOBEUYECKUE U3JEPKKHU
(ux TpyaHO yOpaTh, HO BCE ¥e€), TO B COBETCKOM CTpOE
€CTh Macca BCSIKMX MHOJIOKUTEJbHBIX U 3a0aBHBIX Be-
meii. B 3ToM OTHOIEHUN KOJUIEKTUBHU3M IIO IIpUBJIE-
KaTeJIbHOCTU HUYEM HE YCTYIAET, €CJAU He IPEBOCXO-
aut, nHAuBUAyann3M.CkaxkeM, MaHUIYJIATUBHAS IpaK-
THKa BOOOIIE BeChbMa PACIPOCTPAHEHA B IIpeAeax de-
JIOBEYECKOH KyabTypbl. M mepexoanpoBaHue mnpeablay-
IMMX KyJbTYp HOCJIEAYIOIMMU — BCE 3TO ObLIO U HE pa3
B yesoBeuyeckoil ucropun. CKaxkeM, CEKyJIspHOE MCKYC-
CTBO II€PEKOJUPOBAJIO BCIO CAKPAJIbHYIO KyJabTypy. HMKxo-
HBI U3 CAKPAJILHOTO OObEKTA, OOBEKTA NOKAOHEHUSL CTA-
1 0OObBEKTOM HacaaxOoenus. B 3ToM OTHOIIEHUU €CTh
Macca BCETo, YTO BIOJIHE YKJIAABIBAETCS B IIPeJEsbl 06-
el aHTPONIOJOTUYECKON YeTOBEeYECKOH KyJbTypPHhI.
XoTs U TPYZHO 3a6BITh BCE€ 3TH HPABCTBEHHBIC UEIOBE-
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can hold them within the grasp of its media and
global modifications. The Money and the market as
such are the global quanta of the translation of one
thing into another, and to confirm that capacity
they require some extravagant gestures. Of course
- as the new political situation shows - some of the
gestures are hardly transferable. Thus they are
being called transcendent and are dealt with in a
non-market manner... they are called, say, “terror-
ism”.

In this respect my strategy within the market is a
kind of mimicry, the imitation of it so as to
deconstruct its mechanisms, to expose them as such
and not as some invincible law of history...

Are you an aristocratic person?

No-no, I'm purely Soviet-made. By the way, it was
a very Soviet practice that gave birth to me. For it
showed an amazingly manipulative capacity. This
manipulation could use one person or a whole ep-
och, say the 19th century. In this respect concep-
tualism fitted in very well because as its manipula-
tion could use cultural phenomena of very differ-
ent volume: it could use a style, an epoch, or just
one human being. All these were “equalized” within
a mixing system. And all my manipulations are
rooted in the Soviet idea that the whole world is a
pantry, and you can stick your hand wherever you
like - and you’ll get what you want...

So are there elements of the Soviet experience
that are still useful?

The Soviet system never created anything new. Nei-
ther was it created by “aliens”. Humans with cer-
tain anthropological qualities created it, and it was
the continuation of some basic anthropological traits
- although a bit too radical in certain aspects and
with a certain inherent disharmony in terms of
modern bourgeois man... In reality if we take away
some moral and human costs (it’s hard to do this
but still), then one finds that there were plenty of
funny and positive things about the Soviet system.
In this respect collectivism is no way inferior to, if
not better than, individualism... Say manipulative
practices are widely distributed in human culture.
Say the “recoding” of previous cultures was
performed more than once in human history. Say
secular art recoded the sacred. Icons, the objects of
worship, became the objects of pleasure... In this
respect many things in the Soviet system were
nothing but the common practice of general an-
thropological culture. In our time it’s hard to
forget the human and moral costs... Leni
Riefenstal died, and she’s still not forgiven just
for one film.



yeCcKue U3JEPKKU, OOLIYHO CONMPOBOKIAIONIUE MTOA00-
Hble nponeccel. Bor Jlenn Pudenmrans ymepia, Ho 10
CUX IOp eif He MOTYT MPOCTUTh OJUH (PUIbM.

Bcerga Bce Hazo JOroBapuUBaTh U OrOBAPUBATD, TOCKOJIb-
Ky OU€Hb Jla’K€ BO3MOKHO ObIThb HENPABUJILHO IOHS-
ThIM. 32 HOMNbBITKONW MCIONb30BATh HEKUE KOHCTPYKTUB-
HO-MaHUIYJIATUBHBIE Y€PThl (DYHKIMOHUPOBAHUS CO-
BETCKOM KyJbTypbl BCETJAa UMIUIMIIUTHO TAHETCH BPO-
Jie Obl mpejroaraeMoe Hpagcmeennoe OlNpaBJaHUE
cTpod. B npuHnMne, ucTopus NOMOTaeT OTAEIUTb OJHO
OT JPYroro, Kak-TO MUKIMUPOBATb...

B uem 0vino sauwe npunyunuaivuoe pacxoscoenue
¢ cosemckot eaacmvio? Ide 6vina ma 3ona, 20e ona
He 0M03Nasana cgoe ce cobcmeennoe mnpousgede-
nue 6 Bac?

S pa6oran ¢ kputukoit Muda, a Mugp He TEPHOUT KPHU-
THKH. Sl mBITAgCsS B CBOMX MPOU3BEAEHUAX IIOKA3ATD,
YTO BCE, UTO 3JI€Ch €CTh, - IUIOXO JIM, XOPOIIO JIH, - BCE
3TO GoJsibIIas yenoBedeckass KOHBeHUMs. Jna muda u
JUIsl KBa3UPEJUTHO3HBIX MOCTPOEHUI, MUHUMATbHOE
YCIIOMHEHHE B HEOECHOM ABJIEHHOCTH SI3bIKA U 3TUX Ui
BCETJAa €CTh TOTAIbHBIN Kpax. [TloaTomy, co6cTBEHHO
roBOpS$, KaK TOJBKO s CTaJl paboTaTh C 3TUM MaTepHa-
JIOM, f Cpa3y CTaJ] HENPUEMIUMBIM 3I€MEHTOM JJIS
camoro mMuda u I JTOAEH €ro MPe3eHTOBABIUX. A
JUISL MEHS 3TO HA4aJOCh HE C MOUX JUYHBIX OTKPOBe-
Hui. { moman B MOMEHT, KOT/a caM CTPOW Hadas aro-
HI/ISI/IPOBaTb 1 BBIACIATH OHpe,E[CJIeHHI)Ie SATOBUTBIC BE-
I€CTBA, BBIXKUI'AaBIIME€ HEKNE HUIINW B HEM, I'/I€¢ ITOME-
IAJIHCH BCSIKOTO POJA Mapa3UuThl, KOTOPLIE B IMPEbIY-
mee BpeMs He MOIVIM Obl KUThb. f okasajcs Takum,
IpejHA3HAUYEHHLIM He COOCTBEHHOM BBIAYMKOM, a ca-
MM XOA0M I/ICTOpI/II/I, CaMUM 3THUM CTpOeM, HOpO)K].IeH'
HBbIM OT €TO0 CprOCTI/I HapaSI/ITOM. HOSTOMY, B HpI/IHI_[I/I'
Iie, 3TOT CTPOI HAaJEJMJI MEHs TUIIEPCOBETCKUM CO3HA-
HHEM, C KOTOPBIM fI ¢MOT U paboratb. OH caM a1 MHe
TOT MaTE€pHUAI, C KOTOPBIM f paboTan. Cam xpai, 6iaaro-
Jlapsi BpEMEHU, KOTAA S SABUJICS, COOCTBEHHBIM Pa3JIo-
JKEHMEM U IOIBLITKON JIOJEN MPEBPATUTh COBETCKYIO
MU(OJIOTHIO, COBETCKUU S3BIK B TAKYIO IyCTYIO PHTO-
PHUKY, - 3TO He MHOM 6bL10 BhIAyMaHO. Bee aTo penanu,
HO HHUKTO 3TO HE€ TeMaTusuposal. S momerTancs tema-
THU3UPOBATDH M, COOCTBEHHO rOBOPH, BOT ABUJICA (PEHO-
ME€H MO€l paboThI C COBETCKUM MU(pOM. DTO OblIa He
MO 3aCJIyra, HO 3aCJyra BPEMEHU, U KPUTHYECKOU
MAacChl JIOJEH, 3TO MOYYBCTBOBABIIUX M PA6OTABIIUX C
3TuM. Tak COCTAaBIICA HAIl KPYT XyAOXHUKOB U JIUTE-
patopos. OauH 6bI 1 HUUEro He caenan. Sl Mory BbITJIS-
J€Thb TAKUM COBEPIICHHO OE3BICXOJHBIM JETECPMHUHUC-
ToM. f Bceraa yaupnaics, modeMmy HUKTO JPYyroil sto-
ro He cAenan u He jenaeT. Bugumo, y mogeit ectb 60-
Jiee UHTEPECHbIC 3aHATHSA, YEM T€, KOTOPbIE 3aHUMAIOT
MEHA...

One should be very precise in one’s speech... For
behind the attempt to use some constructive-ma-
nipulative features of the functioning of the So-
viet system they see moral justification of it... In
principle history helps to detach one from the other
and to mix.

What was your principal rupture with Soviet
power - the point where it could not see you as
its own product?

I worked with criticism of the myth and the myth
does not allow any place for criticism. In my work
I tried to show that everything which is in “here” -
for better or worse - is just one big invention. And
the slightest doubt in the heavenly origin of the
language means a collapse for any myth, as well as
for any religion. Thus as soon as I began to work
with this material I became an unacceptable element
for the myth and for all the people representing it.
But for me it started not with my personal
revelations. I arrived when the system itself began
to agonize and to produce all kinds of poisonous
substances that burnt out niches within its own
body. There such parasites as myself, who would
not have been left alive in previous times, could
survive. I happened to be there not on my own
initiative, but by the very development of the system
itself... It’s the system which endowed me with the
sort of hyper-Soviet consciousness I could work
with. It gave me the material. And it gave me all
this by its own disintegration, by the attempts of
different people to turn Soviet mythology and Soviet
language into empty rhetoric... Everybody did this
but no-one made it his theme - and actually this
“thematisation” was the principal element of my
work ... It wasn’t due to any particular merit of
mine, but to the merit of the time, and of the critical
mass of people who sensed the same thing... Thus
our circle of artists and writers was formed. I could
not have done anything by myself. I may appear a
hopeless determinist... I've always been surprised
that nobody else does the same thing. Maybe they’'ve
got something better than the things that interest
me...

© Logos Publishers (Moscow), 2003.
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«IIyremecTBue BOJIXBOB»
HuTepBhIo c

Oabrou Ce1akoBOI.
PparMeHTbI 1

«Journey of the magi»
The interview with

Olga Sedakova.

Fragments

Hsmenenue mecma aumepamypu, ee cmamyca.
Houemy mpaduyuonnviti nyms aumepamopa, npeo-

cmaeasemcs Bam ne ymecmmuvim cez00na?

S He 3HAIO, TO YTO A CKaXy, KACAETCS JIU 3TO BPEMEHMU.
Mo:keT ObITh, 5TO MOSI CTPAHHOCTD, IIOTOMY UTO Y MEHs
BCEr/ia, C CaMOro Havajia 6bLIO CTPAaHHOE OTHOIIEHHUE K
autepatype... He murtepaTypsl MHe XOoTenoCh (Kak y

“

Bepnena: “ Bce ocranbHOe muTEpaTypa’), HE MUCATENDb:
crBa. T.C. Qmmor nucan, a M. bpojackuii 3a HUM MOBTO-
PUJI, YTO BHAYale HO3T XOUET ObITb CBATHIM, HO NOTOM
HECKOJBKO CJAETCs, MOTOMY YTO 3TO “NOJHBIA pabo-
yuii geunp’. He TO, 4TOO caenaTtbcs CBATOMU, HET, MHE
XOTEJOCh KOCHYTbCH 4ETro-TO uysecHoro. CTUXoTsope-
HHE ObLJIO OJHUM M3 IyTE€H K Takoll BcTpeye. A “imTe-
PaTypHBII nponecc” K Hell yxk TouHo He Bea. Hasep-
HOe, 5 MPOCTO He npodeccuoHan. XJIeGHUKOB ObLI HE
podecCUOHaNT B 3TOM CMBIC/IE: ETO COOKPOBUIIE ObLIO
He B TEKCTAaX CaMUX IIo cebe.

KoneuHO, Kak mepeXuBaau CBOIO IEPBYIO KHUTY, CBOIO
HEepBYIO MyOJUKAIMIO BCE HA CBETE, XOTb, JOIYCTHM,
UCTOpUA NepBOH KHUTU AXMAaTOBOH. MoXeT GbITh, 3TO
ONIBIT MOETO MOKOJIEHUS, KOTOPOMY HE MPHILIOCH 3TO-
ro BOOOIIE BUJETh U KOTIJAa TAKOE MOIJIO CAYIUTHCH,
6bL10 yxKe mo3aHo. Ham  my6amuHBIi fe6I0T mporen
KaKUM-TO JpyruM obpazoM. OH He GbLT OTMEUYEH BOT
UMEHHO 3TUM: IyOJUKalUel, IepBOA KHUTOM, BXOX-
AeHueM B Kpyr “npodeccuonanop”. COYMHEHNE CTAHO-
BUJIOCH ny6JII/1quIM He3aMEeTHO M, KOHEYHO, OT 3TOro
ONBITA yX€ HHUKyJa HE JEHEIMbCH, IOTOMY YTO B Ka-
KOM-TO CMBICJIE€ 3TO OBbLT Ha CaMOM JieJIe OYeHb XOPO-
MUl OyTh K YUTATENI0. TO OBLT IyTh YEpPE3 TO, UTO
KOMY-TO 3TO HYXHO ObLIO, KTO-TO 3TO noout. Kak co6-
CTBEHHO JEeHCTBOBAJ CAMU3JAT: TOT, KOMY YTO-TO IO-
HPaBUJIOCH, MEPENUCHIBAI U OTAABAJ JAPYIUM. He 6bu10
HUKaKUX WHCTAHIUI, HE ObIO HUKAKOTO O0s3aTeJb-
HOT'O CIIPOCA HA MOJUTHUKY WIN HA PEIUTHIO WIN Ha-
060p0T. Het, 3T0 HCKII0UYNTENBHO ~TPUBA3aHHOCTD U
JKeJIaHUE, YTOOBI He TOJIbKO OH 3TO 3HAIL.. Odunuaib-
Hasg JUTEPATypa B 3TO BPEMs IIUIA CBOUM XOJAOM, TaM
6bLIN 1€6IOTHI, IEPBBIE KHUTHU, HO BCE OHU Ka3aJIHCh
CBepH_IeHHO HEHACTOAINMU U HOBTOMY BepHyTbCH TEe-
nepb U3 TOTO JOTYTEeHGEProBCKOTO BPEMEHH MU I10C-
JIETYyTEH6EPrOBCKOTO BPEMEHU MHE YK€ HEBO3MOXHO. ..

Kacaercsa m 5To 06IIero noyoKeHus JUTEPATYpPHI, 4,
ropops o6 O6IIEM IOJOXEHUHN JTUTEPATYpPbl U BOOOIIE
HCKYCCTBa, AyMalo Ipexje Bcero o Espone. ¥ Hac ceii-
Yyac KaKoe-TO He OOIEMHTEPECHOE TIOJIOKEHUE, Mbl JOJI-

It seems that for you the traditional path of a
literary figure - publication, self-promotion and
50 on - is now unacceptable. Is this connected
with literature’s change of status?

I don’t know whether what I have to say has to
do with a particular time or whether it’s a per-
sonal peculiarity. But I’ve always had from the
very beginning a strange attitude towards lit-
erature...

It’s not literature I was after (as in Verlaine’s
“et tout le reste est litterature”), nor the act of
writing. T.S. Eliot wrote, and I. Brodsky repeated
after him, that in the beginning the poet wants
to be a saint, but then gives up on it a bit, be-
cause its a “full-time job”. Its not that I wanted
to become a saint, but I wanted to touch some-
thing miraculous. And a poem was one of the
ways towards that. The “literary process” was
not the way to achieve this meeting. Perhaps,
I'm simply not a professional. Khlebnikov was
not a professional in this sense: His treasure was
not in the texts as such.

Of course everybody, say Akhmatova, was tre-
mendously enthusiastic about their first publi-
cation, their first book... It may be that this is
the experience of my generation, which didn’t
have even a hope of any such thing, and when it
did finally happen, it was already too late. The
public preminre of course did take place, but in
a somewhat different fashion, in a way that didn’t
exactly mark it out in that way as the first pub-
lication, the first book. The work became publicly
known undercover, without fanfares, and one
cannot escape from one’s own experience... but
now it seems it was a very good path really. A
good path to the reader. The work became public
because someone needed it, loved it. For how did
Samizdat function? Someone who liked what he
read in a manuscript would copy it out and give
it to someone else. There were no institutions,
no political or religious obligations... It was ex-
clusively somebody’s attachment and his wish
for someone else to know... Official literature
had its preminres, its first books, but this always
seemed wholly inauthentic; and to return now
from those pre-Gutenberg times - or maybe from
those post-Gutenberg times - is impossible for
me.



JKHBI YCBOUTH HEKOTOPBIE BEIIM, KOTOPbIE JPYTUM JaB-
HBIM-ZIaBHO u3BeCTHBI. [loaTOoMy s symMaio ckopee o ToM
IIPOCTPAHCTBE, IJl€ 3TO NMPOUCXOAUT JPyruM, 6osee ec-
TECTBEHHBIM IIyTE€M, U TaM, IO MOUM HAOJIOAECHUAM 32
IOCJIEJHUE JIET JIBEHAAIATh CTPAHCTBUM IO CBETY, o
6010Ch, CEpbE3HbIE JIOAHN YXOAAT U3 MyOJIUYHOCTH... A
CIbIIIaJIa CXOKee MHEHUE OT MHOTHUX Jiojell B EBpore,
MHE rOBOPMJIM: “Bbl HE CMOTPHTE, UTO 3/I€Ch Y HAC TAK
HEUHTEPECHO, BUJUMO, €CTb JPyrue JIOJU, KOTOpbIe
YAQIMUINCDH U TJE€-TO B THUIIM YTO-TO CO3J]AIOT, a IIOTOM,
CO3/]aB, OHM SIBITCS U HAC OCYACTJIMUBAT 3TUMU CBOUMU
miojamMu’. ITO HOCUTCA B BO3JyXe — TO, YTO BO3HUKIHI
HOKHMIIBI MEKJIy BO3MOKHOCTBIO CO3JaTh YTO-TO CEPb-
€3HO€ U y4acTBOBATh HEIIOCPEJCTBEHHO B 3TOM IyGIMd-
HOM JINTEPATypPHOM IIpOIiecce, KOTOPBIH NPUHUMAET
¢opmy Bce GoJiee KECTKYIO: KaK MHE OJlHA II03dTecca B
Hspaunne ckasana: “Hy, ecsim He u31aTh XOTh OJHOH
KHUTU B JABa roga Te6s 3a6yayr”. To ects, aToT mpo-
Lecc, KOTOPBI CIYXKHUT caM cebe, U OH OYeHb TpeboBa-
TeJbHBINM, HAJO HNOSBISTbHCSI, HAJO YTO-TO J€JaTh, HE
JaTh ce6s 3a06bITh... B TaKOM COCTOSIHMU TPYAHO Haje-
SAAThCSI, YTO YEJOBEK MOJKET YTO-TO CO3AaTh. DTO —
JKU3Hb, COCTOAIAA M3 MHOKECTBA OOYCJIOBJIEHHOCTEH,
U3 HENPUSITHBIX 00513aHHOCTEH, KOTOPBIE IIOTUXOHBKY
KpaAyT Aymy. A BpeMs, Telepb, MHE KaKeTcs, TpeGy-
€T KOHI[EHTPAaIUM GOJIbIIE YeM KOIJa-HUOYIb, HE pac-
TPAYMBATLCS HA TAKHUE BEIIU...

Kaxos “noswiit” xanon aumepamypo.?
T'oBopaT 06 ucuepmanHocTu popm, kaHpos (“cMepThb
pomana”), camoro s3bika. Ho mo Moemy MHeHMIO, UTO B
CaMOM JieJIe yCTapesIo — TaK 3TO JUTEepPaTypa Kak Ipo-
U3BOJICTBO NPEIMETOB, JUTEpaTypa Kak ¢gadpuka. Pasd-
PUKa 3CTETUYECKUX BEIEH, aHTU-3CTETUYECKUX Bellell,
HaKOHeIl, aHTuBeIei... Pabpuka, NIpousBoAAIas Ma-
POAMI HA IPOU3BOACTBO BEIEeH — “aKTyaabHOE MCKyC-
ctBO”. UTO CIy4mIOCh C HPOU3BOJACTBOM, GeCcrpobdaem-
HO geiicTBoBaBmuM Bekamu? S He G6epych cyauts. Tomnn-
KO TO, YTO HE CO3/[A€TCS CO BCEH OTKPOBEHHOCTBIO KAK
IPOJYKT Ha 3TOH (pabpuke, YTO ABISIETCI TPOAYKTOM
KaK ObI He80AbHbIM, HABEPHOE... TEEPD OLUIO OBl OIO3-
HAHO KaK Hy)KHas, XeJaHHad JuTepaTypa. BoT sTo MHe
Ka)Xe€TC KPUTHUIECKON TOUYKOMN, YTO MHUCATEIb HE IPO-
U3BOJUHK 3CTeTuuecknux pemel. [Ipu sTom 3amMmeHuTH
IPOU3BOJUTEA HA PA3ypyMIUTENsl, 3TO BOOIIEM HUUE-
TO HE€ 3HAYUT, OH U HE paprH_II/ITeJII) ACTETUYECKUX
Bemeil. OH YTO-TO JPyroe, OH YENOBEK, MPOKUBAIOIINIA,
IIPEXJAe BCEro, CBOIO KU3Hb... M 3Ta *XKU3Hb JOJIKHA
061afaTh Ka4eCTBOM MHTEpeca s APYTUX, TO €CThb
OTJIINYATECA... YTO HEMHTEPECHO B COBPEMEHHOM HCKYC-
CTBE: OHO TOBOPUT O 3aypsAaHoM ombiTe. Kakue 651 hop-
MBI IIPU 3TOM HU M300pETaNNCh, TO BCErja 3aypsi-
HBII ONBIT, ONBIT KAKOW-TO 3aypajgHoil muunoctu. M
YUTATEJAb JYMAET: I M CaM TAKOM, YTO OH MHE TAKOTrO
HOBOT'O pacckasai... M xorja pomaH GbLT BCErO JHUIIb
poMaH, a IuTepaTypa, JHUIIb JATEPATypPa, TO GbUI TOT
’K€ KPUTEPHIL: JIIOAU BCTPEUYAINCH ¢ 60JIee NHTEPECHDbIM
JesoBeKOM B aBTOpe, B Toscrom mmu Jocroesckom. To
€CThb KaKOM OH YeJIOBEK — HEBAXKHO, HO TOT, KTO CO3/aJ
9TH BEIlU, AABAJI MEPEKUTH KAKOM-TO OIBIT IPEBbIIIA-
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As for the general position of literature - and
now I speak more of Europe than of “us” for we
are now in a deformed state and are still learn-
ing things that everyone else has known for many
years... In Europe, according to my observations
during my twelve years of wandering, serious
people, I'm afraid, are leaving the public arena...
I've heard the same thing from many Europe-
ans. They say: ‘Don’t fret that there are not so
many interesting things happening on the pub-
lic scene these days. There are other people,
who’ve left this world and are creating some-
thing out of the public eye - and then, once
they’ve created, they’ll come back and bless us
with the fruit of their toil.

It’s in the air that there is a kind of split be-
tween the possibility of creating something seri-
ous and the need to participate in the public
“literary process”, which is taking a more and
more rigid form. As one poetess from Israel told
me: ‘If you don’t publish at least one book every
two years you’ll be forgotten’. I can’t imagine
how anyone can create anything under such cir-
cumstances... It’s a life consisting of many con-
ventions, that are both unpleasant and capable
of gradually stealing one’s soul... And our time
demands concentration and not wasting oneself
on any such things...

What is, then, a “new criterion” of literature?
People speak about the exhaustion of forms, gen-
res (“the death of the novel”), of the language
itself. But in my opinion what’s really obsolete
is literature as the production of objects - litera-
ture as a factory that’s become old-fashioned.
The factory of esthetic things, anti-esthetic
things, finally the factory of anti-things... A
factory producing parodies of the production of
things - “actual art”. What happened to the pro-
duction that functioned so well for ages? I don’t
know. But only that which is not openly created
as a factory product, that which is created, as it
were, involuntarily maybe now should be seen as
the necessary, wanted form of literature. That’s
where the critical point may be: The writer is
not a creator of esthetic objects. To change a
creator into a destroyer is not very helpful...
The writer is not a destroyer of esthetic objects
either... He is something else - a human who
lives his life... And this life must have a quality
of being interesting to others, i.e. different...
What is so uninteresting about contemporary art
is that it talks only about ordinary experience...
Whatever form it may take, it is always about
ordinary experience, and the reader thinks: ‘Well,
am I not myself just like this? What new he has
told me...” And when the novel flourished, the
criterion was the same: Within the “author”
readers were meeting someone more interesting
then their “everyday” aquaintance: with Tolstoy
and Dostoyevsky...



IO OOBIICHHBIN, CpeHuNA. DTO BCerja He TakK Ipo-
cro. Torja oH MOr NPUHATH PpOMaHHbIE POPMBI (elne
MOXKHO OBLTO), KaKue OH HaiineT (OopMbl Teneps — s
JlaXke He IPEJCTABIAI, U HEBAKHO Kakue (OpPMbI, HO
BXXHO, UTO YeJIOBEK BBIXOAUT Ha nmoamoctku (“I'yr 3a-
THX. S BbIIIET HA MOAMOCKTU ) HE C IYCTBIMH PyKaMU,
YTO Y HETO €CTh, YTO COOOIIUTD, U UTO 3TO HE TOJLKO
€My Ka)KeTCs, HO U JIDYTHe COIVIACATCSA: JIa BOT 3TO HaM
HE3HAKOMO. A 4TOOBI 3TO ObUI JPYroil OIbIT, TO, IOBTO-
PIOCH, /Il 9TOrO TpeOyeTCsl KaKas-To Jpyras >KU3Hb.

Bol cuumaeme, wmo nucamess wvine 00adcen obumamo
6 “necoyuarvnoix” mpocmparcmeax?

MHe, nmoxanyii, TPyAHO CKa3aTb. DTO OYEHb OOUIHOE
pasgesieHUe COLMAIBLHOrO M BHECOIUAJIBHOTrO... S de-
JIOBEK XPUCTUAHCKHUX yO€XAEHUIl, U COOBETCTBEHHO,
coyuyMm, OOIECTBO JJIsI MEHS BbICOKAsA IEHHOCTL. OO6-
IIECTBO — MECTO, /e PEaJTN3yeTcs YeJIOBEK Ha CaMOM
aene, obmeHue, oonecTBo. XoTd KaK KTO-TO 3aMETUII,
“O0IIECTBO KUBET ILIOAaMU HeobmureabHoctu”. Ho He
B TaKoOii ke Mepe, kak Teneps! ITouemy mosyuaercs,
YTO JUIs1 OOLIEHUS Telepb OCTaBJIEHO BCE CaMOe Hecy-
mecTBEHHOEe, 9 He 3Hal. Ho ackanusm Jis MeHs HU-
KaK He IPUEMJIUM... JleJo He B IPOTUBONOCTABICHUU
o61LIecTBEHHOro U HeobuectBennoro. Ho y Hac moiry-
YUJIach HA PEJIKOCTDb — Sl HE JKUJIA K€ B ApPyrue BeKa, —
OIIyCTOIIEHHAs! OOLIeCTBEHHAs XKU3Hb Bedje. Yero B Heil
He xBataeT?.. He 3Halo, yero ue xgamaem, HO modeMy-
TO BCce KaxkeTcda Auwnum. Kak TOJIbKO CTaBUTCH Ka-
Kas-HUOYAb IpoGJeMa, KaXeTcs, — a 3a4eM ee 0OCyx-
JaTb? JTO HUYEro He obemaer... To ecTh, MOXKET ObITh,
noCmManosxa mem yke He BO3MOJXKHA...

B. Ecau eepuymoca x onwvimy Cosemcxozo Corwsa,
o060 AU 00ueHUe UHBIM Mmozda?

Koneuno... IToromy 4T0 3TO 6BUIO OGLIEHHE JIOJEH, KaxK-
[[blﬁ nus3 KOTOprX U BCE€ BMECTE XOTEIUu BprBaTbCf{ us3
3TOU TIOPBbMBI, U IIOMOIIb ObLIa HY>KHA, IIOTOMY 4YTO
IMOOJAUHOYKE TPYIHO 6€XaTbh U3 TIOPbMBI, U ThI y3Ha-
BaJI OT OJJHOTO OJHO, OT APYroro Apyroe u 3To AeHCTBU-
TEJIBHO OBUIO COBMECTHOE TBOPUYECTBO BO MHOTOM...

Kaxoso HOBOE nnporusocrosaue? Hoblli Tin 06meit
TIOPbMBI?

Ha, ropasjo Jjerdye OOBEUHUTHCA B CUTyalluUM MPOTU-
BOCTOSIHHS YeMy ObI TO HU GBLIO, BMECTE OBITH IPOTHB,
3TO BCEM HU3BECTHO... ECTECTBEHHO, YTO C KpylmIeHuEM
pexuMa JOJKHA ObLIA M 3Ta OOGIHOCTb PACHaCTbCH.
Tem 6o7ee, 4TO gaablle NPOUCXOJUT JUIHBIA POCT
J0Jiel, KOTOpble BXOJUIN B CTAPOE€ OOIIECTBO... ITO
ObIBAEeT M 6€3 KPYyHMIEHUsI pexuma, s gymaio... Booobme,
JKUBasg TBOPYECKAs B3aMMOJEHCTBYIOMAs OOGIHOCTD —
3TO BpPeMs MOJOJOCTH, JUIsl BCEX XYA0KHUKOB, AAJIbIIe
HA4YMHAETCA OJUHOKAsA padoTa.

Ho na camoM zejsie, KOHEYHO, BCEr/A €CTh ropaszfo 60-
Jlee CEPbE3HBIN M OOIIMII Bpar, 4eM COBETCKUI PexuM,
KOTOPBIN GbLI HIPOCTO €r0 Pa3HOBUAHOCTBIO, Bpar, s
HUMEIO B BUJY, HE KOHKPETU3UPOBAHHLIN, a JeUCTBYIO-
MUl BCETZa yepe3 MHOKECTBO Pa3HOOOPA3HBIX MHCT-
pymenToB. Ho Bcsikuit pa3 3TO — NpeAIoKeHne deloBe-
Ky HpOI/IFpaTb CBOIO JKU3HDb, eMy HAYUHAIOT OYCHb paHo
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Their extraordinary experience then took the
form of a novel. I don’t know what other forms
it will find today, it doesn’t matter: what’s im-
portant is that the person comes out with “full
hands”, he has something to communicate to
others... And to have that “different” kind of
experience one has to have a “different” kind of
life...

Does this mean that the writer should inhabit
some nomn-social spaces?

It’s hard to say. And it’s a very painful division
- the division between the social and the non-
social. I'm a person of Christian convictions and
for me the social - the society, the community -
means a lot. The society, the community is the
place where the human being is realized. Al-
though as someone said long ago: ‘Society lives
by the results of unsociability” - though not
perhaps to the extent we have now! And I don’t
know why it so happens that for this kind of
communication within the community there are
only insignificant themes left. Escapism is not
at all acceptable to me... I don’t like it at all...
But it’s so happened that in our time - I can’t
speak for other centuries - we have an exclu-
sively empty social life everywhere... What does
it lack? Hard to say... But everything seems out
of place. The moment one theme is raised - you
think ‘Why do we need to discuss it?’ Perhaps
it’s now impossible to raise a common theme...

And was communication different under the
Soviet Union?

Of course... It was the communication of people
who - each and every one of them - wanted to get
out of the same prison and who each needed the
help of others, because it’s hard to break away
alone. You learnt one thing from one person
another thing from another - and it was a com-
mon creation after all...

What’s the new opposition - or the new com-
mon prison - we have to escape from?

Of course it’s easier to unite in a situation of
opposition to something - that’s common knowl-
edge... And with the tailing-off of this kind of
situation many things tail off too - it’s followed
by the personal solitary growth of people who
previously had a society in common... As hap-
pens with any movement. But of course there’s a
common enemy much more serious than the So-
viet Union - the Soviet Union was just one of its
expressions. It’s not a concrete enemy, but one
that acts through many different instruments:
and it always comes as the suggestion to a hu-
man being to give up his life to something. At a
very early stage he’s told: “Forget all this, do it
this or that way...” It’s a great diminish



TOBOPHUTH: JJa 6POCh THI 3TO BCE, AaBail BOT TaK, Kak
IPUHATO, KAK HOJE3HO, KaK akTyanbHo. M To, uTo mpes:
JIaraeTCs C Pa3HBIX CTOPOH, — OFPOMHOE YHIUIKEHHE,
CHUKeHMEe MacmTaba JUYHOCTU, TOTO, JJISl YErO 4eso-
BEK, COOCTBEHHO TOBOPH, U SIBIJICS Ha CBET. YKe caM
BOIIPOC 3TOT HE BO3HHMKAET, UJIU, B 3TOU KU3HU, OH
BBIMIAJUT KaK HENMPUCTOHHOCTDL. Korzga Tel xuBemb Kak
BCE, MOHO JII 006 3TOM CIIPAIMBATH CEPHE3HO, 3TO
HENpPaKTUYHLIA Bonmpoc! Tak ke, Kak Hecepbe3HO 3aja-
BaTh €llle OJWH HENPAKTUYHLIN BOIIPOC: a YTO OyAET CO
CBETOM IIOCJIe MOel Ku3HU. Sl mpounuTana B KaKoi-TO
AHIVIMACKON KHIXKe O JleHnHe (He MOMHIO aBTOpPA):
MUpP CTal )XecToue, 6eCuBeTHEN U Tylee IOoCjIe TOTO,
Kak B HeM Xun Jlenun. Mens aTa ¢ppasza Ha MHOTHE
pa3MbIILIeHUS HaBesd. M 3TO MOKHO CIIPOCHUTB O KaX-
JIOM: @ 4TO CTAJIO C MUPOM IIOCJI€ TOTO, KaK Tbl B HEM
kua? M BOT 3Ta pyTHHA, KOTOPAsl 3aTSITUBAET YEJIOBE-
Ka, OHA HE IIO3BOJISIET CTABUTb HU IEPBBIA BOIPOC O
Had4aJe, O 3aMbICJI€, HU BTOPOI BOIPOC — O KOHIE U
MOCJEACTBUAX. BbITh MOXKET, rJIaBHOE B 3TOM JaBJie-
HHUH Ha 4Y€JOBEKAa — YTOOBI OH OTCEKaJl TAKHE BOIIPOCHI:
006 3TOM ceifyac He TOBOPAT, 00 3TOM HAJ0O TOBOPUTD
KOTla-HUOYAb IIOTOM, TO €CTh HUKOTAA... I He k ToMmy,
4TOOBI CTABUTH TAKOH BOIIPOC BCETZA M IIOCTOSHHO. JTO
OYeHb TPy60, HO MPOCTO JOKHO OBITH KAKOE-TO IPEJ:-
IIOJIOXKEHHE, JOJKHA ObITh KaKas-TO IepcrekTusa... M
TO, YTO HEKUH IVIOGATBHBIN Bpar 4esJoBeKa (COBETCKAs
BJIACTb ObUIA TOJIBKO PA3HOBUJAHOCTBIO €r0) JIEIAET, TaK
3TO TO, YTO BCE CEPBE3HOE MCKJIIOYACTCA U3 XKU3HH, A
Jlajibllle HAYMHAETCS KaKasi-TO HAIIOJHEHHOE COOBITUSI-
MM, OPUKIIOYEHUIMHU, BEIAMU ObITOBAHUE, B KOTOPOM-
HET 3TUX MU3MEPEHUIl: Bcd 33aja4da “Bpara” B TOM, 4YTO-
6bl HAC UX JUMUTH. 1 Kakue npousBeseHUs, KaKue
CO3JaHUS, KaKUe IMPU3HAHUS MOTYT OBITH Y UEIOBEKa,
LIEJIMKOM OTKAa3aBLIETOCH OT CEPbE3HOCTU?

B. To, xax Bw onucaasu, Oelicmeue Imou anmu-ve-
L08€UECKOT CUADL, MOXO0NCE Ha Mo, Kak Bul onucaiu
nosoxcenue 0en 6 cospemennocmu, o6 yxode cepves-
nolx a100ei u3 nybauunozo npocmpancmea. C mex
nop xax Bu cmasu ezdumv ma 3anad, Acnee Au
ora Bac cmanu amu 6Gonee obwue, Gonee ynusep-
carvuule ouepmanus mozo, uemy wado 6ydem npo-
mugocmoams 6 Oanrvueluem?

A Bcrperunacs ¢ EBponoit npexae Bcero. S 6biBasia B
Amepuke He ofMH pa3, 00 AMepuKe 5 He B3AIach OBl
YTO-INOO TOBOPUTDH, 3TO KAKAA-TO HEOODbSATHAs OOIINP-
Hasg CTpaHa, 4YTOObI OBICTPO Jie1aTh BbIBOJALL. A ¢ EBpo-
MOM A CTOJKHYJIACh COBCEM HE TaKOH, KaKOU s OXKujaa-
na. [Toromy urto EBpona a5 MeHsi, Kak U JJIsl BCEX B
coBeTcKoM norpebe — “cBameHHble KaMHU W Bepcuio-
Ba. Mbl Xa1u, 4TO TaM yBUAUM PACIBET UHTEJIEKTA,
U35IECTBA, YMa, TBOPUYECTBA, BCETO Ha cBeTe. YTo Tam
Kax/[plif Tpodheccop aHIJIMICKOro YHUBEPCUTETA OUTH
uro Jnuot. [ToTom s yBusena, 9To HUYETO TAKOTO CO-
BPEMEHHOCTD JE€BSHOCTBIX TOJIOB yXe He IpPeJCTaBIIs-
na. Sl caplmana pasroBopbl OTOBCIOAY O TOM KE CAMOM
YYBCTBE UCUYEPIAHHOCTHU, 00 UCTONEHUN IyMaHUTAP-
HOM JIMHUU Hamlell NUBUIM3AIUU, 5TO TOBOPAT MOCTO-
auno. [Ipu Tom, 4TO Apyrue — TeXHUYECKUE, HABEPHO,
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ing of the scale of human personality and of that
for which the human being came into the world.
It’s even a suggestion that shouldn’t be made,
which is in fact obscene. When you live like eve-
ryone else how can you demand such things, it’s
simply not practical! But is it equally unserious
to ask yet another unpractical question: “What
will happen to the world after my life?’ I read in
an English book about Lenin that the world be-
came a much more cruel, colourless and stupid
place since Lenin lived in it. This phrase made
me think about many things... Because this sort
of question can be asked about anyone: ‘What
became of the world after you lived in it?” And
the pressure that’s put on a human being is to
cut off all such questions, not to ask either the
first question or the second - of the end and its
consequences... I don’t mean that these questions
should be asked constantly: It would be too gross.
But just to have some supposition, some perspec-
tive. Back, forward, left, right... And, as I've
said, what this global “enemy” of humanity does
is to exclude everything serious from life, and
from this stems what seems like new and inter-
esting “living” full of many bright adventures -
but lacking exactly those dimensions. And the
whole task of the “enemy” was nothing but to
cut them off. And what works of art or of
anything can be produced by someone who has
wholly rejected a serious attitude?

The way you describe the action of this force
is parallel to the way yoy describe modernity.
Since you began travelling in the West did
the outline of that opposing global anti-human
force became more evident to you?

First of all I encountered Europe. I went to the
US more than once but I would not try at this
stage to say anything about the country - it’s so
vast that it’s difficult to draw fast conclusions.
But Europe was not what I expected. Because
for me - as for anybody in our Soviet under-
ground - Europe meant the “sacred stones,” to
use Dostoyevsky’s phrase. It meant to see the
flourishing of the intellect, of mind, creativity
and grace, of everything in the world. I believed
that every professor of English there would be
close to being Eliot. But then I saw nothing of
the kind in the contemporary life of the 90-s. I
heard them speak of the same feeling of exhaus-
tion, the same impoverishment of the humani-
tarian side of our civilization as we did back
home. Some other fields - such as natural sci-



€CTECTBEHHO-HAyYHbIE 00JACTU, KOTOPHIX 51 HE 3HAIO, —
CyIIEeCTBYIOT OUYCHb 6J1ar0r10JIquo u, BUAUMO, OHU MPU-
BJIEKAIOT K ce0€e CaMbIX TaJAaHTJIUBLIX JIOAEN. Y MeHd
TaKoe BIIEUATIEHUE, YTO B UCKYCCTBO BEPOYIOTCS TIOIU
He nepBoro knacca. CaMbIX aMOUIIMO3HBIX, CaMBIX OZa-

PEHHBIX TAHET KyAa-TO, BUJUMO, B JPYrO€ MECTO. ...

H eme oxHO eBporneiickoe pasouapoBaHue, KpOME I0JI-
HOTO 3aTMEHMsA TEeMbl OyJyIlEero, B3bICKyeMOro 6yay-
mero (6yaymue 4yjgeca TEXHOJOIMM Majlo KOro pajy-
IOT, 2 MHOTUX — U MEH# — yKacaloT: TYIMKOBOE IPO-
JIOJIKEHHE 3aBOEBATEIbHOTO IyTH; OBJIAJleHUE MEXaHU3-
MaMU I€HETHUKH, NCUXUKU U T.IL): TAKOTo OyAyIIETO,
KOTOPOTro *Jal, ckaxeM, ['énpaepaun: enudanuu ye-
nopeka. Tenepp nUBUIM3aNUA KaK OyATO 3aKpPbIBAET
riasa nepej GyaymuMm — OT cTpaxa 3akpbiBaeT. Ho japy-
roe pa3oyapoBaHME — 3aT€MEHUE COOCTBEHHOIO ITPOILIO-
ro. Mbl NPUBBIKIU AyMaTh, YTO JBa OCHOBaHUA EBpo-
sl — A¢unbl u Mepycaarum. M3 crpasbl, B KOTOpOi 1
TO, U JPYro€ BbIKUTAJIOCh KaJEHBbIM KEJI€30M, Mbl IIpU-
€33Kaau TyjAa, IJle HUKTO He 3anpeman Hu AduH, Hu
Hepycanuma. M uto xe? Oxasanoch, 4TO U TO U APY-
roe, ¥ KJaccu4eckas aHTUYHOCTb U OubGieiickas Tpa-
JUILKSA, YK€ HE yJacTBYIOT B KyJIbTypHOI xusHu. Ilpe-
ojaBas B 6PUTAHCKOM YHUBEPCUTETE, 51 yOEUIACh, YTO
HU GUOJIECKUX, HU aHTUYHBIX AJUTIO3UIH CTYAEHTHI IPO-
CTO HE Y3HAIOT. MHe OGBACHSIN, YTO 3TH CBA3U ObLIN
PasopBaHbl CO BpEMEH KOHTP-KYJbTYPHOI PEBOJIONMN.

CBA3BIBAIOT TAKOE I'YyMAaHUTAPHOE OOEJHEHUE C CEKYJIs-
pusanueii. BepositHo, 31O ogHa u3 nmpuuuH... Ho mouc-
KU HNPUYUH — J€JIO UCTOPUKOB, aHATUTUKOB. PakT xe
COCTOUT B MOCTOSHHOU CHEKYIAIUM HA MOHUKEHUE.
MaccoBoe 0611ecTBO, KOTOPOE CHIDKAET TpeGoBaHUE Ka-
gyecTBa UMECHHO K CAMBbIM CJIOXHBIM U TOHKUM I‘yMaHI/I'
TapHBIM 006JacTAM. MHe KaXeTcs, YTO MAacITadbl CTa-
HOBSITCSl YCTPAIIAIOUMU, YTO JEHCTBUTEIBHO, BCE 6OJIb-
e u 60JbIIe KYJIbTYPHOTO MPOCTPAHCTBA 3aXBAThIBA-
€TCs KAaKUMU-TO KOHBIOHKTYPHBIMU T€MaMU, KOTOPBI-
MU MOXET CTaTh TO (PEMHUHU3M, TO UTO-HUOYAL eIme B
TakoM poge. To, 4To MOXeT OBITh OYEHb IOJE3HO B
COIMOJIOTUYECKOM CMBICJIE, HO a0COJMIOTHO GECIIOIE3HO
B TYMaHUTAPHOM. W xorza ThI yuTaemn OYEePETHYIO cbe-
MUHUCTUYECKYIO TpakTOoBKy Ilymkuna u Toxcroro, Tol
MOJKENIb 3apaHee MpeJCcKa3aTh Bce, 94To Tam 6ygert. Ilo-
TOMY 4TO 3TO TAKOH K€ NPEeAB3ATBIM MOAXOJ, KaK Hall
o¢unuanpHbiil. Torga 6bUT KJIACCOBBIN MOAXOJ, TEIEPb
reHjepHuiid. ATo y6oxkecTBo. M1 MHOro Takux y6orux
TeM, Kak OyATO KpOM€ HUX HUYETO HE OCTAeTCS.

Mue He XOTen0Ch Obl ANOKATUINTUYECKH BbICKA3bIBATh-
cqa 060 Bcem sTOM. IToTOMYy UTO MUP IIHUPOK, A TEMbI
obuiecTsa o4eHb y3kue. Boobiuie roBopsa ocTaercsd JBeE,
HACKOJIBKO $i MOTY CYAMTh, GOJBIIUX T€MbL. TO COLUO-
JIOTUsA, B CAMBIX IMMPOKUX BAPUAHTAX, U NCUXOJOTUS,
6oyiee WM MeHee B JyXe IcuxoaHanusa. BoT Bce, uTo
ocTanoch. Punocodus B CTapOM CMBICJIE, JPYTUE BUJbI
ncuxonoruu ucdesnau. O6mecTBO MOX0KEe HA OTIEIIUB-
muiicsa BaroH, BCE ITACCAKUPBI KOTOPOTO 3aHATHI Gec-
KOHEYHBIM OOGCYKJIC€HHEM JPYT APyra U CBOUX IPOGIEM.
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ence - seemed to be quite happily settled and
perhaps are attracting the most talented people.
I have an impression that art nowadays recruits
not the first-rate minds. The most ambitious,
the most talented are drawn towards some other
spheres of human knowledge and activity.

And one more European disappointment: Besides
the full eclipse of the theme of the future, the
awaited future, the future that was looked for-
ward to by, say, Holderlin as the epiphany of
man, the future miracles of technology are not
making anyone happy. Some - including me - are
horrified by them. It is the blind continuation
of the conquering path: the mastering of the
mechanisms of genetics, physics etc. At the
present time civilisation is closing its eyes to
the future because of fear. Yet another disap-
pointment was a collective amnesia about the
past. We used to think that two foundation-
stones of Europe were Athens and Jerusalem.
Coming from a country where all this was being
extinguished to a place where nobody ever for-
bade either ofthem - and then what? Neither
classical antiquity nor biblical tradition have any
role to play in cultural life. Teaching in a British
university I realized that students are quite
unable to recognize either biblical or classical
allusions. It was explained to me that these
connections have been cut off since the time of
the Countercultural Revolution.

This kind of impoverishement is being connected
by some analysts to the secularization of Euro-
pean life, to the fact that society has become
alienated from its traditional religion - Christi-
anity in most cases... That may be one of the
reasons... For mass society constantly diminishes
the demand for quality as far as those most dif-
ficult and refined humanitarian fields are con-
cerned. I think that the scale of this has become
threatening, that fashionable topics like femi-
nism and such are occupying more and more space
in the humanities. They can be useful in a socio-
logical sense, but they are completely irrelevant
in humanitarian terms. And when one reads some
feminist interpretation of Pushkin or Tolstoy
one can immediately predict everything that
follows. It’s as biased an approach, as the
Marxist, the class approach, once was. Now it’s
the gender approach and it’s every bit as
threadbare. More and more areas of humanitar-
ian discourse are being taken up by such poor
themes.

The world is broad and the topics of society are
very narrow. Generally speaking there are still
two big topics remaining: sociology in a broad
sense of the word and phsycoanalysis of all kinds.
That’s all there is left. Philosophy in its old sense,
or other types of psychology, have vanished. . .
Society is like a carriage that’s broken away from



B. Umo xce ocmaemcs ene 3mozo? Umo evimecreno
na nepudepuin? Kax 6ot vt onpedesusu amo?

Bunumo Bce ocranbnoe... Mup, muposganue. Bece, uro
HpOI/ICXOI[I/IT 3a Hpe[[el'[aMI/I ATUX aKTyaJII)HbIX HpO6JIeM,
IIpaB KEHIUH B OOIIECTBE UJIM 4eTro-HUOYAL eme. Bee,
yeM OblLIa 3aHSATA KjJaccudeckad moasus... Ciayxba de-
JIOBEKA BO BCEJEHHOM, CIyk6a, €ro c4acTbe ObITH yua-
CTHUKOM 3TUX COOBITUM, TAKUX KAK, JIOIIyCTUM, BOC-
XOJI COJHIIA, WJIXW HAa4yaJO OCEHU, uiau ... I umeo B
BUJIy COBCEM HeE IEeH3KU U He NMPUPOAY, He 1mober oT
nusBmn3any, ynacu boxe... To, aTo He kpajeT y Tebs
Bpewms, a npubasssem. Tel 9TO-TO BAPYT nonumaeus u
3TO NOHAMOE OTHOCUTCH K 0OJACTH TPYAHOBBIPA3UMO-
ro.

B. Ymo 06v Bvl nazeasu maxum noOLUHHO cO8pe-

MenHBLM  codepacanuem?

ITopMTMHHO COBPEMEHHBIM — TO €CTb HYXHCHbBLM COBpE-
MEHHOCTH: HE OTPAXAOUIUM €€, He NOBTOPSAIOMUM, He
¢ororpadupyomum, a BUAANUM €€ KaK HEKOTOPBIH
60JbIION BOIIpOC U OoTBevaomuM. I ckaxy: To ke, 4To
BCerjga, TO €CTh TadaHT. TaniaHT - 3TO €IUHCTBEHHAs
HOBOCTb MUPO3/IaHbsl, BCE OCTaJbHOE ycTapeo. Bce
CJIOBA TeNepb JOKHBI OLITH OIMMCAHBI U OObACHEHHI.
Yro Ttakoe TasaHT? XOTHA MHE Ka)KeTCs, 4YTO BTO BCE
IIOHUMAIOT U YYBCTBYIOT HpeXxjae, 4eM o0bAcHAT. Ta-
AGHM U TAKOE XK€ CTapoe CJIOBO 8J0XHOeHUE — DTO
KOrJa Mbl BUJUM, YTO U€pe3 ueJOBEKa FTOBOPUT HEUTO,
Ipesblnaionee ero. Mbl roBOpUM: HaKOHEILTO! BOT TO,
YEero sl IaBHO XOTEJ YCJIbIATh.

B. He wxaoxcemcsa au Bam, wmo daa coepemenrnocmu,
NHMAIOUEUC Ye00UMb 00BUHOMY UEA08EKY, UeA0-
8exy 6ue cepvesnwsix napamempos ezo bvimus, ma-
AAHM  ABAAEMCK  CAMBIM  CePLEIHBIM  BbL3080M?

Jla, Hama nuBIN3anus rnepenyrada OnblTaMU BHYyIIA-
IOIero A3bIKa, nadoca, TOTAJIUTAPHBIM O6IIECTBOM,
CHEKyIAnueNd CuIbHOAelcTByomuME caosamu. K Hum
BIIOJIHE MOTYT OTHECTU U MAAAHM W 800XHOGEHUE, CIIO-
Ba, KOTOPBIE AMCKYPCUBHO HE MPOSCHSIOTCA. 32 BCEM,
YTO YyTh-UyTh NPUIAXUBAET METADUIMKON, MUCTHKOIL,
Cpasy ke MOJ03PEBAIOT KAKYIO-TO CBA3b C (PAIIU3MOM...
U MOJIy4aeTCs, 9TO BCE INIYyOOKOE, CTPAHHOE, CIOXKHOE
JIOJIKHO aCCOIUUPOBATBCS C ABMKEHUEM THUIA (pammc-
TCKO-TOTAJIUTAPHOTO, MOJUTHUYECKU — KpaliHe NpaBbI-
M,a JTUOEPATBLHOMY OCTAETCS IMyCTOTA, UPOHUS, BEUHBIE
CTOHBI O PA3HBLIX TPABMAX, IICUXOAHAIN3 M TAK JAJIEE...
Mens Takoe pas3jBOeHUE aGCOTIOTHO HE YCTPAUBAET...

O HOXABI MEHS MONPOCUIIN 32 OJUH 4aC B XeJIbCHHKHU
pacckasaThb UCTOPUIO COBETCKOU suTepaTypnl. Ilonst-
HO, TaM He XJaJIN aKaJeMUIecoro Kypca, U sl BhIOpaa
OJHY JIMHUIO: 5l paccKas3ajga, 9YTO OJHHUM U3 IITaBHBIX
JEeUCTBYIOIUX JUI] 3TOW MCTOPUHU, KAaK U UCTOPUU MY-
3bIKH, puocopuu U T.1., 6bUT “NPOCcTO uenoBek”. UYro
3TOT “HPOCTOI UeNOBEK” OBLT, COOCTBEHHO IOBOPS, KOH-
CTPYKTOM M HUKTO HE 3HAET, CYI[E€CTBOBAJI JU Ha Ca-
MOM JieJI€ U CKOJIbKO UX ObLIO, HO OT €ro JINIA IPEXbsB-
JISTACH BCe TPEGOBAHUA K KOMIO3UTOPAM, XYAOXHU-
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the train and is heading for no particular desti-
nation - no sense of destination is involved in
discussing the problems of its passengers.

But what remains beneath it?

Everything else, evidently... The world, the uni-
verse... Everything that goes on outside those
problems, the rights of women in society and
such... Everything that classical poetry concerned
itself with: the place of man in the universe, the
happiness involved in sharing in events like sun-
rise or fall... I don’t mean simply countryside
and escape from civilization, God forbid! But it’s
not something that steals time from you; it makes
a gift of it. You understand something which
it’s difficult to express...

What would you call a truly modern content?

One that doesn’t reflect or reproduce modernity
but sees it as a question demanding an answer.
And I'd say that there’s one thing that’s always
provided this answer - and that’s talent.... Tal-
ent is the only new thing in the world; every-
thing else is old-fashioned. Since modernity de-
mands that every word should be defined, I'd
say that talent and inspiration are two old words
we use whenever we see that something which is
more than ordinary human speech. When we say:
‘At last, here is something that I’ve wanted to
hear for a long time.’

Don’t you think that talent is a challenge for
a modern world that serves the “ordinary”
man?

Yes, our civilization is frightened by the experi-
ments of totalitarian society, and by speculation
on powerful words like talent and inspiration,
words that don’t give up their meaning
discoursively... There’s even some political jus-
tification for it, since everything that smacks of
metaphysics and mysticism is immediately sus-
pected of some connection to fascism. So every-
thing which is deep, strange and complex comes
to be associated with movements of the fascist
type, and the liberal domain inherits emptiness,
irony, eternal whining, phsycoanalysis and so
on... I don’t like this split...

...] once gave a lecture in Helsinki. They asked
me to talk about the history of Soviet literature.
And I said that one of its most active personae
was the “ordinary man”. Whether a construct or
not, it was on his behalf that all the demands
and pressures were put on composers, thinkers



KaM, MpIcauTensM. ITucaTb, 4To6b NOHAN “IPOCTOH
yenosek”. M moaTomy, ckasaja f, Ha MOTUJIaX OYEHb
MHOTUX BBIJAIOMMXCS HAIMUX JIOJEH MOXHO Hanmu-
caTb: “ux yomn npocroit yenosek”. M TyT s 3ameruia,
YTO CTYAEHTBbI KaK-TO CMYIIAIOTCA OT BCEX 3TUX MOMX
BBICKa3bIBaHUAX. M IOTOM KO MHE IOJOLLIN Hpenoja-
BaTeJU U cTaau 6iaaromaputh: “Kak xopomo, 4To BbI
5TO TOBOPUJIM. Bbl 3aMeTH/IN, KaK UM ObLIO HENIOBKO?
IToromy uTo 3TO TO, C UeM OHU NOAXOAAT K HaM. OHu
HOJAXOJAAT U TOBOPAT: Mbl OOBIUHLIE JIOJU, HE TpeOyiTe
OT HAC TOTO, HA YTO MbI HE CIIOCOOHBI, BCE JIOJKHO OBIThH
JUIst OOBIYHBIX yojeit”. 1 TyT oHu yBHUAEAH, YTO 3TOT
“npocToil yesoBek” Takoe. PeatbHOCTb OH, MM KOHCT-
PYKIus, — a MHE BCErjJa KaXKeTcCs, YTO 3TO KOHCTPYK-
IS, YTO YEJIOBEK CaM BbIOMpPAET ObITh €My “IIPOCTBLIM,
iy “He IPOCThIM”, “OGBIYHBIM” UJIN “HEOOBIUYHBIM  —
HO,J BCTaB HA 3Ty MO3MIIMIO, OH IPUOOPETAET OIpe/ie-
JIeHHbIe TpeboBaHus K unocodam, KO BceMy Ha CBETE.
Tax cBo6osHast eBpoIeiickas KyJbTypa C COBEPIIEHHO
JAPYroro KOHIa IPUXOJAUT K IPUHYAUTEILHOMY IOIIy-
JIU3My, K LEHHOCTSM, YTO GbUIM CBOMCTBEHHBI COBETC-
KO OoQUIMaJIbHON KyJIbType.

B. To 3n0, xomopoe mecna 6 cebe npemensus wa
AUUHYI0 2EHUANDHOCMD, YICe MOKA3aA0 ceba 6 Pu-
eypax ouxmamopos. A amom HOBWLU UEA08EK, UeA0-
6ex 0e3 0MBEMCMBEHHOCIU, KAKOE 340 3ANOINCEHO
6 MeM, KOMOopoe noKa umo ewle He NPossUAOCH?

Jla 3To Ha MOW B3riAA, AUKAS UAEs, TPOTHUBOIIOCTAB-
1ATh “KOo6pOro obnIBaTeNs1”, KOTOPOMY HE JO UEro HET
Aesa, ¥ CyMaclIeANIero MaHbsKa, KOTOPBIA pajy CIy-
JKEHHUI UMCTUHE TOTOB )KepTBOBaTI) "u C060ﬁ "u [[pyI‘I/IMI/I.
U sToT O6GBIBAaTENH KAaK GYATO OBI COBCEM GE3BpEAHOE
cymecTBO. BOT 3/€6Ch MBI KOHYIJINCDH, 34€Ch UCTOPUS
KOHYIJIACH: BCe cTaau oObiBarersimMu. Ho, Bo-epBbIX,
CBA3bIBATH IZ[I/IKTB.TypI)I TUIIA I‘I/ITJIepOBCKOﬁ 1 CTAaJINHC-
KOU C BeJIUYHEM CMEIIHO, HOTOMY 49TO BCEM HM3BECTHO,
YTO 3TU CBEPX-UYEJIOBEKU OBLIN HUYTOXECTBAMHU. JTO
6bLIA MAPOAUSA HA U3OPAHHOCTD U BEJIUYHE, 3TO ObUIN
HUYTOXHeMmue moau, “aukratoper” Yammmna. ITosT
Hsan JK1aHoB B GpeKHEBCKUE TOAbI KAK-TO CKA3aJI MHE:
“Bor, xasenn “MaJeHbKOTO 4eJOBeKa” — a TEIepb 3TOT
“MaJICHBKHMI 4€JOBEK™ HAMH IPABUT . A KaKoe 3JI0 He-
ceT B cebe ITOT YeJOBEK, KOTOPBII OTKA3AICSI OT CBOE-
ro npegnazHauenus? TpygHo ckaskate. Ho He 3malo
rje, B KAKMX aHHAJIAX, HA KAKUX CKPIDKAISIX 3TO IH-
CaHO, HO MOKA YTO MBI ellje He 3a0bLIN, OTKYAAa-TO 3Ha-
€M, YTO YeJOBEKy He JAHO IPABO KUTb KaK CYIIECTBY,
KOTOPOMY 6€3pa3JInIHO BCE CEPhE3HOE, “OTBIEUYEHHOE”,
KOTOPOE JKUBET [0 CBOMM CKPOMHBIM JKEJIAHUSM, IJIaB-
HOE U3 KOTOPBIX — YI[€JEeTh, a TaK Xe — KOMpOpT u
6€301aCHOCTD, XKeJaTeabHo, abcomoTHasa. [To-moewmy,
006 3TOM BCe ele MOMHST, HO BMECTE CTApPAIOTCs 3a-
OBITBH... B 4ueM OImacHOCTB 3TOro — MBI €€ HE BULEJIU.
Jlpyroe Mbl BHJEJIH, JTIOLU 32 UACIO, 3a PEJIUTHIO, KaK
CYUTAIOT, TOTOBBI y6I/ITL Apyr apyra. Beisox: penurus
onacHa. Ho gecTtHOE €10BO, OHU OBI 3TO CAenIN U 6e3
PEJIMTHO3HOTrO MOBOJAA U 6e3 “naeit”. Mbl 3HaeM, 4TO
3/leCh TaKME BEIIM BCETAA BLICTYMAIOT KAK ITOBOJ.
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and writers to write in a way the “ordinary man”
would understand. The result was that on the
graves of our many outstanding people there
should have been inscribed: “They were killed by
an ordinary man”. And then I noticed that the
students were embarrassed. And afterwards the
teachers came to thank me for saying all this.
‘Its what they come to us with,” they said. ‘They
say: “We are ordinary people. Don’t ask too
much of us”.” Now they understood that the “or-
dinary man” was in a very strong position, one
that allows the making of tough demands. I
personally think that it’s no more than a con-
struct and that one chooses whether or not to be
“ordinary”, “simple”. But the idea is that a hu-
man being has to be allowed to be ordinary, i.e.
not trying, not understanding, not refined, not
talented in anything - and to demand that others
be exactly like him. With us this was imposed by
the repressive mechanisms of the state. What
made the West arrive to the same place, I simply
don’t know. But it seems that from the opposite
end of the spectrum this culture came to the
values that were once established by Soviet
official culture.

Of course that evil that was produced by un-
Justified claims to personal gemius has shown
itself in the figures of 20th-century dictators,
revealed as complete and dangerous fictions.
But this new man - the man without responsi-
bility - what evil may come from him?

Yes, it may seem a particularly absurd idea to
contrast “an ordinary man” who does not care
about anything in the world except his own af-
fairs to a maniac who is ready to sacrifice him-
self and the rest of the world in the name of
some truth, and to think that this ordinary man
is a completely harmless creature. Here we end,
here history ends: everyone has become ordinary!
But first of all, to equate dictatorships of Sta-
lin’s or Hitler’s type with human greatness is
ridiculous. Everyone knows they were “nobod-
ies”, that they were nothing but a massive specu-
lation on the theme of greatness, Chaplinesque
dictators. The poet Ivan Zhdanov once told me
in the Brezhnev period: “Look, all the time we
pitied the “little man” - the constant theme of
Russian 19th century literature - and now this
“little man” is ruling us.”

But what evil lies in the man who has rejected
his own destiny? I don’t know. But we still have
a faint memory, we still know that a human being
is not given the right to live like a creature that
does not care, that lives only by its own desires,
the main one of which is to stay alive, to have



A 4TO CzieJIaeT BOT 3TOT YEJIOBEK, KOTOPOMY BCE JIO JIaM-
ITIOYKU, KOTOPBIA XOYET UHJYCTPUU Pa3BJI€YEHUI... MHE
HEe BUJIHO, YTO 3TO 3HAYHUT B COIMATIBHOM IUIaHe. MoX-
HO IPEJCKa3aTh, YTO OOIIECTBO, KOTOPOE CO3/JAETCA U3
TAKUX JII0JieH, OyeT JOBOJIBHO )KECTOKO IO OTHOIIe-
HHUIO K JI000My, KTO He Takoi... Ho naxe He B 3TOM
JleJIo, MHE KaKeTCs, IepBoe, YTO BUJHO, — 3TO HAPY-
IMEeHNEe KOCMUYECKUX 3aKOHOB, 3TO OTKa3 OT 3aJaHU
4Y€JIOBEKA, M 3TO BBIPA3UTCH B TAKUX JK€ KOCMUUYECKUX
KaTacTpodax, B T€X d3KOJOIMYECKUX OeACTBUAX, KOTO-
pple MBI YK€ HAaYMHAEM YyBCTBOBATb, B Pa3pbIBE CO
CBOEM, a 3HAYUT, U C OCTAILHOI npupozaoi. I'osops: “a
JI06J110 TPUPOAY”, UMEIOT B BHUJAY J€PEBbs, XOJMBI,
JaHAMAQTH — TO I MeHs cMelnHo. JII060Bb K IpHU-
POZe 3TO IpexJe BCEro JIOOOBb K ¢goell IPUPOAE, 3Ha-
HHUE npupodv. cebs xax uerosexa. EcTb nmpupoja geo-
BeKa U OHA 4Yero-ro He nossosger. He rocyzapcrso, He
BOCIIUTAHUE — MHE KOKETCs, YTO npupoda 4ejoBeKa
HEKOTOPBIX BEIEH He MO3BOJISET...

U 6e3 HekoTOpBIX Bemeli rubHeT. ITycTh He g, HO KTO-
TO B MO€ BpeMs JOXEH COBEPIIATb HEOObIUANHbIE BEIIH,
nucath HoBoro “®@aycra” u HOByIO 40-10 cuMpoHMIO”
Momnapra. B Mmou BpemMeHa mwin B OyAymue, HEBAXKHO.
Eciu 3Toro 6osbiie HeT U OBITH HE MOXET, XKUTh HE
crout. Heo6ruaiinoe, BequKoe, dygecHoe — XJ1e6 aymu
uesoBeKa (s He ToBopio “myxa’: aymm). Xyne6 1 BUHO
€ro aymu

absolute - if possible - comfort and safety. We
still remember though we try to forget; and we
haven’t yet seen the danger of it. The opposite
of it we know. We’ve seen that for the sake of
an Idea, for religion, people are ready to Kkill
each other. Therefore comes the conclusion:
Religion is dangerous. But take my word for it,
they would have killed each other without any
religious pretext, without any Idea. For we know
that these things always function as pretexts...
But what this other person who does not care,
who wants just entertainment, would do, I can’t
say. I don’t see what it means on the social level.
But the first thing that’s clear here is that it’s a
violation of a cosmic law and so will find its
expression in cosmic catastrophes, in the sort of
ecological disasters which we’re beginning to face
now. This law involves an enchantment with one’s
own nature and thus with the nature that sur-
rounds us. For love of nature is not primarily
love of fields and forests. First and foremost
it’s love of one’s own nature, it’s the human’s
knowledge of his nature as a human. This is
human nature proper and it is this, not the state
or any law, that does not permit certain things...
And it dies without certain nutrients. It may be
that - not me, but somebody in my time - will
write wonderful, extraordinary things, a new
“Faustus”, a new Mozart’s 40th symphony. In
my time or in future times, it does not matter.
But if this does not happen and cannot happen,
then do we, in reality, have anything left to live
for? The unusual, the great, the miraculous is
the bread of the human soul. I do not say “spirit”
- I say “soul”. The bread and wine of the human
soul.

© Logos Publishers (Moscow), 2003.
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This book is about identities. Serbia is the country of
my father, one which I'd never visited, but to which
I came after the ten-year war, in search of my “second
half”. During this time, from being the Communist
country closest to Western Europe, Serbia had man-
aged to turn into a state whose very name was asso-
ciated with “banditry,” and had finally become an
indefinite sort of place with no particular orientation.
In this sense, on the Russian side, everything was
quite different. From being politically the furthest
Communist country from Russia, Serbia had gradually
became closer and closer, finally as if coinciding with
us. All this pointed towards two ways of interpreta-
tion, two perspectives: “the Russian” and the “West-
ern” - between which Serbia had oscillated both re-
cently and in the distant past. (This oscillation is
expressed in the two alphabets used in Serbia — Latin
and Cyrillic - in either of which words can be spelled.).
Russia itself is undergoing the same kind of oscilla-
tion: though this time between “itself” and the
“West.” This interior oscillation was reflected in its
dubious support for Serbia during the war.

All this is further complicated by the fact that
what is understood to be “real” and “authentic” in
both Russia and Serbia is seen as “Eastern” in West-
ern eyes. And because it’s precisely the East that
forms the second frontier of each of the countries it
seems that they themselves are the bearers of the
conflict between the two, without really coinciding
with either. The border between “East” and “West”
in these countries is not defined by their outer fron-
tiers but cuts right through them, becoming their
inner conflict, shaping them as the frontier territory
which is the conflict in itself.

During the war in Yugoslavia, for example, the
former republics laid claim to one or other of the two
identities: Croats claimed the West, the Albanians,
the East. So the Serbs, as the former keepers of the
“norm,” were left with that frontier, in-between con-
dition that is forever creating strange characters and
fates.

My grandmother, for instance, running away from
Tito in 1948 to Moscow, crossing the political line
between the two countries. Coming back at the be-
ginning of the 90s at the beginning of the war. She is
the general “Communist type,” yet changed by the
clash of epochs, by the past and the present, standing
at the border between dream and reality, life and
death.

Or Sasha. After loyal service to Milosevic Sasha
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could not find work for a long time. He is the “real
Serb”, the Orthodox. Yet his mother is a German and
a Catholic. She left him when he was very young and
went back to Germany where she married a black man.
So now Sasha has a native brother, who is black and
serves among NATO troops, the black brother of a
blond, blue-eyed Sasha.

Or Yovan, the counsellor of Karadjic, the leader
of the Bosnian Serbs now being hunted throughout
former Yugoslavia. Yovan graduated from Cambridge,
wrote his dissertation on Islam, but then, laying aside
his doctoral position, joined the fighting Serbs. The
full truth about him, though, is that he himself comes
from the Bosnian Muslim community. He was bap-
tised at the beginning of the 90s and his own family,
including his brother, are practising Muslims. His
name was once Omar, and he is hated as a traitor.

Or my very own father, the repatriate married to
Tito’s grand-daughter. He made sure that his fa-
ther, sentenced to death by the late leader of Yugosla-
via, and Tito had the same grandchildren. . .

Such shifts of identification - historical and politi-
cal - happen constantly in a place where the paths of
East and West intersect, where in their conflict they
are secretly connected through blood ties. It’s exactly
this connection between opposites that creates both
Serbian humour and Serbians’ peculiarly tragic per-
ception of life.

In this Serbs are very different from Russians - as
if in Russia the two oppositions of East and West had
been mixed in a somewhat different order. This order
is governed in the Russian case by the mysticism of
the “far away”. For Russian language, history, even
life, have always been somehow far away, remote from
Russians, unachievable - unlike Serbs, who feel them
in their guts. This thought interested me when I looked
at different words in the two vocabularies, which show
that Russians and Serbs are themselves different halves
of the opposition and can never come fully to agree-
ment. They are two poles both attracted to and push-
ing away from one another, as was told me in many
stories, both funny and sad. Because of these differ-
ences these two zones create very different types of
character and behavior, which still partake of the same
kind of “dimness,” the dimness of being in between
the Eastern and Western types of visual expression.

And perhaps the last line of demarcation and iden-
tity is the one which separates the “national” from
the “international”. For both Serbia and Russia used



to be the main stem supporting a multi-national state
- and in this sense one can understand their “dim-
ness” even better: Bright national colours, after all,
were given to the rest, while they were the drab norm
which cemented the country. In this there is a resem-
blance to the difference between the US, the melting
pot of nations, and Europe, the continent of different
nations without a “cementing” substrate of one form.
And here lies a thin thread of similarity linking Serbia,
Russia and America, a similarity which is still the simi-
larity of opposites — for the American principle of
social construction is very different to both countries.
Still, the Serbian face is more “universal” than “na-

tional;” and gradually learning to distinguish its fea-
tures and to separate them from the “Russian,” I
began to see those whom I met on that trip, their
faces created by a complex interplay of identifications.

And all this, in fact, is the “world line” that is
ever passing through the human, dragging him apart
in conflict and then bringing him back to unity - where
in a place of conflict I find “peace.” I also find some-
thing whole, I find the world, the beauty of it. Behind
that dimness and indefinitness there opens a particu-
lar visual condition, that Serbia, where I came.

«MBI ~ 3BYK, OHH — GYKBa, MBI — P€Ub, OHU —

SA3bIK, Mbl — MOJIBA, OHU — MOJIUTBA. Mpbr —

HCTOPUYIECCKOE, PACTIAHYTOE, TJIAaCHOC. Onwm —

apxamdeckoe, C06paHHO€, corsiacHoe. MbI —

MSTKO€, PaBHMHHOC. Onwm — TBEPJAOE, TOPHOEC.

JBe croponn! oxuoit Mexanu. Mexay Hamu —

eIUHCTBO W, HEe MeHee, 4YeM eJUHCTBO,

KOH(QJIUKT ...»

F'onyoosuy, Kcenus. Cepbckue npuTYH.
184 ctp., «Hors serie». © Logos Publishers (Moscow), 2003.
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IIpakTHyeckasn
dpmrocodpusn
“JIoroca”

ITowemy cobcmeenno uszdamessvcxas, a we axade-
Beow,

uzeecmmno, v umeeme Puarocofcxoe obpasosanue?

MUMECKAS  0eAMEALHOCY ? HACKOABKO MHE

JelicTBUTENbHO, MOSI AUCCEPTALUs Oblla MOCBANIEHA
CTaHOBJIEHUIO npoekTa “briTua u Bpemenn” Xaiigerre-
pa. IlepsonayanbHOe obpameHne K U3aTeNbCKON Aes-
TEJBLHOCTU B MOEM CJIydae ObLIO CTOJb e CIydailHbIM,
Kak 1 HeoOXoauMbIM. Byayuu cTyieHTOM TymaHuTap-
Horo (pakyabrera B KOHIE 80-X Ir. ThI HE 00JaAa1 10~
CTYIIOM K TE€KCTaM KOTOpbIe Te6sl MHTepeCcoBaIn (Torja
Ha IOBECTKE JAHSA CTOsiIa (P€HOMEHOJIOTUA): UHOCTPAH-
Hbl€ KHUTU OBLIM PEAKOCTBIO, 3M0Xa TOTANbHBIX Iepe-
BOJIOB €lll¢ HE HaYalaCh, OPUTMHAIbHbIE PYCCKOA3bIU-
Hbl€ IIPOU3BEIECHUSA MOXKHO OBbLIO IEPECUUTATH MO Halb-
1aMm, - I03TOMYy MHE IIOKa3aJoCh Xopoulel uaeei yda-
CTBOBATb B IIPOEKTE “HE3aBUCUMOI0 PHUIOCOPCKOro
JKypHaJa”, KOTOPBIH IO BO3MOKHOCTHU IOIPaBUJI Obl
3Ty cUTyanuio. ATo GLUIO JOCTOITHOE HaYMHAHUE, Gora-
TO€ MO3UTUBHOU DHTY3MACTUUECKOU dHEPTUEN.

U wmo nomom?

ITorom nmpunutoch padoTraTh C HHEPTHON MaTepuen
BHENIHET'O MMPA — T€ TEKCTbI, KOTOPbIE YJACTHUKM XKyp-
HaibHOTO npoekTa “Jloroca” xoreau BBOJUTH B 060-
POT, NPEABABIATh B KAUECTBE HEOOXOAUMON JAHHOCTHU
PYCCKOA3BIYHON (PUTOCOPCKON cpejie, JOMKHDBI ObUIN
ObITb HE TOJIBLKO HANMCAHBI U IE€PEBEACHDbI, HO U CMaKe-
TUPOBAHbI, U3/IAHbI, PACIIPOCTPAaHEHEI. JlOMKHO ObLIO
obecreunTh (PUHAHCUPOBAHUE, KOTOPOE JIMIIb U3PEIKA
npuxojuio ussHe. TakuMm 06pa3oM, YTOObI yAOBIETBO-
PUTH CBOEMY 3alIpOCy “IpOdeCcCUOHANIBHOIO YUTATENsd
MHE B UTOT€ NPUILIOCh IPOUTHU MyTh CTAHOBJIECHUS “TIPO-
(¢eccmonanbHbIM HU3gaTENEM”: HAJIO OBLIO YUUTBCH Ji€e-
JIATh MAKETBbI, paboTaTh ¢ TUnorpadusamu, gpongamu,
arenrctBamu, CMM, marazunamu u np. B obmem eme
pa3 MOATBEPAUIOCH — KEJTAHUE YTEHUsl BOBCE HE ABJIS-
€TCS HEBUHHBIM, 3a4aCTyI0 OHO KaK pa3 HE OCTaBJAET
Te6s B “THIIN GUOIMOTEK”, HO “OTKPBIBAET Xa0Cy YIuI .

Caedyem au u3 6awUX CA08, UMO DPEICUMDBL CYUeE-

cmeosanus  “usdamesn” u  “‘axademumecKozo  co-

mpyonuxa” 0KazvleawmMcas  Heco8MecmuMbMU?

Ecsm n 1a — To B pesyabrare 0COOBLIX “CBEPXyCHUIMN”.
U To, u apyroe - aro full time job, 3ansaTue Ha moJ-
HBI pabounii JleHb, MHAYE Thl HE JIOCTUTHENIb HEOOXO-
JUMON 3(P(EKTUBHOCTU HU B TOH, HU B APYroil obiacTu
AesTeTbHOCTHU.

Ho sv camu, xaxoi et deraeme 66.00p — 6 M0AB3Y
“ceepxycurus” uau full time job?

HOCKO]II)KY 1 CEroJJHA IMOJIHOII€HHAasA aKaJeMUUY€eCKad

AESITeTbHOCTD B PAMKAX IMMOJABJAIONIErO GOJIBITMHCTBA
OTEUYE€CTBEHHBIX I/IHCTI/ITYI_[I/Iﬁ ocTraeTrcda tIpeBBI)I“Ia.I‘/)IHO
Ipo6JEMATUIHOM, ABAAETCS “JIMYHBIM HOJBUKHUUE-
CTBOM”, Takxke TpebyeT “0co60ro CcBepXyCmIusa , Kak
IPABIJIO BRIPAXKAIOIETOCS MO0 B “NOAPAOOTKAX HA CTO-
poHe”, mu60 B “GBITOBOM MOHAmIECTBe”, a C JPYroii cTo-
POHBI YUCTO “KHMKHBIA Gu3HEC” — MO-TIpEXHEMY OCTa-
eTca “He MOEH Jamkoil 4as”, CerofHs s Aejaalo BLIOOP
B IIOJIb3y CBEPXYCHJIHSA IO COBMEIIEHUIO KyJIbTYPTPd-
repCcKOi JeATEeTbHOCTH B PAMKaX KHHUTOU3/ATEIbCKOTO
npoekTa “Jloroc” u UcCIeAOBAHUI B paMKax aHAJIUTH-
Ko-Kkputuueckoro npoekra “Jloroc”. OgHo cBsI3aHO C
apyrum. Kaurousganue, “runorpacusa”’ ABiseTcs me-
AMYMOM, CPEACTBOM OIpEJeIeHUs] U TPAHCIAIUN KC-
CIe0BaTeNbCKOro npoekra. HyXHO 3HATh TeXHHUKH
“cBoero” MeauyMa M yMETb UMU IOJIb30BATHCS, HYKHO
9YETKO IPEACTABIATH POJb 3TOTO MEAMYMa B HACTOS-
€M [eJOCTHOM (PYHKIIMOHUPOBAHUK COLMAIBHOMI CHU-
crembl. IrHOpUpOBaHue CPeACTB MPOU3BOACTBA, B KO-
TOPOM ThI YYaCTBYEIIb, KAKOBbIE TAKKE SBJIAIOTCH CPEJ-
CTBAMH TBOETO CAMOBOCIIPOM3BOJCTBA, OCKOJIBKY, BMe-
cre ¢ MakJ/liosHoM, “Meaua — 3TO U €CTh COOOIEeHue”,
HU K ‘ICMY XopomeMy HE HpI/IBO,E[I/IT, nMeeT CICACTBHUEM
“MaHIJIOBITUHY” U ZOTMATUYECKUH ayTuaMm. Bopouewm,
3/leCh MBI YK€ yruyojaseMcs B 00JacTh MeAnapUIOCo-

¢un .

Xopowo, u xax cxasvieaemcs, 6 wem NPossaLemca
coemeuenuto u3oa-
npu

onpedesenuu U ocyuecmesenuu eauwielt U30aAMeNs-

amo eawe “ceepxycurue” no

MEABCKO20 U  UCCALI08AMEABCKO20 npommoe

ckoit npoepammovl?

Yro kacaeTcsa onpedeserus U3JATENbCKON IPOrPaMMBI,
TO NPUHIUIHNATLHOE B MOEM IOJXOJ€ K BBIOOPY TEK-
CTOB /UISI U3JAHUSI HE U3MEHMJIOCh: K U3JAaHUI0 N36U-
pPaIOTCs KII0YEBbIe, HA MOU B3IJAJ, TEKCThI, KHUTH,
JOJKHBIE MPEJCTABIATH UHTEPEC IS YeJ0BeKa, uMe-
IOIIero 3K3MCTEHIUATbHbBII HHTEpeC K TyMaHUTapHOM’
M, Iype, OOIIeCTBEHHO-NIOTUTHIECKOH MPoGIeMaTHKe
H CBOOOJHOr0 B CBO€M MHPOBO33PEHHUH OT JKECTKUX
KOPIOPaTHBHBIX YCTaHOBOK. KoHeUHO, BRIGOD 3TOT He
MO’KET OBITh HU UAECATbHLIM (“MaTpUILI” UAEATBHOTO
YUTATENsI MBI, KaK, K CYaCTbiO, 1 HUKTO WHOM, HEe uMe-
€M), HU TOTJIbHbIM (KaK HE3aBHCHUMOE U3AATEIbCTBO
“Jloroc” He UMeeT HU CPEJCTB, HU XKEJAHHUS BECTH GOpb-
6y 3a popMUPOBAHUE MACCOBOTO UUTATEILCKOTO BKYCa)
- OH ompejeneH PaKTUIYHOCTBIO CYyOBEKTUBHOCTU BbI-
6upaomniero. OJHAKO, CO CBOEU CTOPOHBI, f J€JIaI0 BCE
BO3MOXHOE, YTOOBI 3TOT BBIOODP HUMEN KHuUmuueckuil
XapaKTep, a UMEHHO — YTOOBI €ro CJeACTBUEM ObLIa



memamu3ayus XapakTepa 3TOU @axmuunocmu M yc-
A06ull d3TON cybsexmusnocmu. Bece xuurm “Jloroca”,
BBIIIEIINE 32 TOCJHeHee BpeMs, TaK WM MHAYe OCy-
MECTBJAAIOT 3Ty KPUTUYECKYIO IIPOTPAMMY: U3JAHUL
Kiaccudeckux “OT 3aMKHYTOTO MHpPa K O€CKOHEYHOH
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BceseHHOI” Astexcanapa Koiipe n “®enomenosornyec-
xoro jasmxenus” I'. Hlnurens6epra, a Takxke “Tpanc-
¢opmanuu B punocopun” K.-O. Anensa nanee peanu-
3YIOT IEPBUYHBIA MHTEpec ydyacTHUKOB “Jloroca” x
¢eHomMeHOI0OTNYECKOl (prIocodpun Kak K OJHON U3 6a-
30BBIX (DOPM COBPEMEHHOTO JIICKYpCa — B 3TOM K€ Py
“6a30BbIX NMyOJUKAIUI~ cTOUT Hame usganue “M3opan-
HbIX Punocopckux npoussenenunin” Y. Ilupca u yxe
JI0JITOe BpeMs IMPOBOJMMAs (COBMECTHO C U3/IaTEILCTBOM
“I'nosuc”) pa6ora nHax “Cemunapamu” Kaka JlakaHna;
“ABTO-6MO-Tpadusd: TETPAAHU IO AHAIUTUYECKON aHT-
pomnosorun” - KOJJIEKTUBHAA MyOJUKAIUA UCCIeN0Ba-
HU MpPEeJCTaBUTENe CeKTOpa aHATUTUYECKOH aHTPO-
nojoruu MPPAH nox pyxosoxcrsom B. A. Ilogoporn,
- a rakke “IIpocrpancrso nukosanus”, “becenpr ¢ pu-
socopamu”, “Bpemsa anarnosa” Muxawra Peixiauna -
U3JaHUA PaboT TeX OTEYECTBEHHBLIX PUIocodos, ¢ Ko-
TopbiMu “JIoroc” cerogHs CBA3BIBAET OCYIIECTBJICHHE
CBOETO HCCJIEZOBATENBCKOTO NMPOEKTa; IMTyOJUKAIIHIO
xaur “9-117 (cosmectno c¢ “ITanrnoccom”) u “I'ocynap-
crea-usron” H. Xowmckoro, “Boccranue agut u npexa-
TeabcTBO Aemokparun’ K. Jlsma, “Boobpakaemoe yc-
TaHosieHne obmectsa” K. Kacropuaauca, “Ilpospau-
"Hoe o6bmectso” JI. Barrumo, “ArTUriobanusm u Je-
Bpie” b. Karapinmkoro — ocTpbIX aHUIMTUYECKUX pa-
60T, MOCBAMIEHHBIX Pa360OpPy rI06ATUTAPUCTCKUX TEH-
JIEHITUN yIpa3gHEeHusd “IeMOKpaTun’ U “NOJUTHYECKO-
ro” Boobme B coBpeMeHHOM Mupe — “Jloroc”, 6e3 my-
TOK 1 6e3 nacoca, pacCMaTPUBAET KaK CBOW PeaTbHBII
BKJIAJl B J€JIO CTAHOBJICHUS “IpakJaHCKOro oomecTsa’
B Poccum; “Mud mamunnr” JI. Mamdopaa, kauru Bu-
puino (coBmecTHO ¢ “I'HO3mMcOM”) — maru Ha MyTH OC-
BOEHUA aKTyaJbHOTO JUCKypca MeanapuIocoduu u T.

.

Xopowo, ¢ evb0pom nomammno, a Kax 3a0elicmeosa-
Ho “ceepxycunue” 8 peaiusayuu u30amesscxou npo-
epamnvi? Pasee 9mo ne AGAAEMCA MO NPEUMYULLCTEY
“mexnuvecxum” Odesom, uzoanue Knuau?

Bosce HeT: oHO sBasgeTCA “cBepxTexHHMYecKHM”. I'oBo-
P 3TO A MIMEIO B BUJIy HE CTOJBKO HEN30EKHOCTD MPaK-
THKHU COEJUHEHUs Pa3IMYHBIX TEXHHUK (aBTOPCKUX, pe-
JAKTOPCKUX, IMOMUrpapudeckux, (PUHAHCOBBIX, MapKe-
THHIOBBIX) B IIpoliecce pabGoThl “Haj KHUTONW M “C KHU-
roii” Kax IPOAYKTOM, HO HEOGXOJUMOCTb COGBITHS “OCy-
MEeCTBJIEHNUA KHUTU KaK eMHUILI cMbIcaa”. JIxa MeHd
KaK M3J1aTessd MPEeXkAe BCEro BAXXHO, YTOOBI U3/aHHAL
MHOI1 KHUTa OblIa IPOYMTAHA, YTOORI Iepe/laBaeMbIii
€10 CMBICJ OBLT IIPUCBOEH JIPYTUM, CTAJ OCHOBAHHEM
JUIsl €TO CaMOYTBEpP3KJEHHUs B “cBOOOJE M UCTUHE”.
VIMEHHO 3TOT MOMEHT YTBEPKJEHUsA “CBOOOJLI U MCTH-
HbI” Yepe3 TOTATbHOCTh TEXHUYECKOIO U BOIPEKU eMy
U ABJISAETCH “CBEPXTEXHUYECKUM .

Tosops o “ceo6ode u ucmune”, ne enadaeme AU 6ol

6 Memagpusuxy, AeeKo N006epeaemMy0  OCMEANUI
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cospemennvimu  “yunuxamu’?

Koneuno, 3To - “BbICOKHE”, JIETKO U TIOBCEMECTHO (haib-
cuduIpyemMbie B CBOEM yIOTPeGIeHNN CI0Ba, HO eCIIH
BbI HpI/IMeHﬂeTe nux KpI/ITI/I‘{CCKI/IM 06pa30M, HpI/IHI/IMa'
eTe 3a IpPO6JEMY U UX CAMHUX U PEATBLHOCTb, KOTOPYIO
OHU 0GO3HAYAIOT — €CTh JIM AILTEPHATHBA ITOU MO3U-
nun? CTaHOBJIEHHE HOBOBPEMEHHOU €BPOIECKON 1u-
BUJIM3AIUN U CAMOTO MOHATHA CYyOBEKTA KaK ¢80600-
H020 6 YuPescOenuu UCMUKs, COOTBETCTBYIOMMUX IPaAK-
TUK CYOBEKTUBHOCTH CO CpeAuHBEI XV BeKa Hepa3phIB-
HO CBA3aHO C PEaJbHOCTBIO KHUTONeuaTanusa. M paxe
COrJamasch C TEM, UYTO OyAyliee IPUHAIECKUT SIEKT-
POHHBIM MeJHa, OTKA3BIBATHCA OT PACCMOTPEHMS BOII-
poca o xapakTepe Cy0bEKTUBHOCTH, COOTBETCTBYIOIEH
3TON “HOBOM 3moxe”, OT NPO6JIEeMATU3AIUY PA3TTIUN
“kmaccuueckoro” u “IOCTCOBPEMEHHOrO” MOHATUI
Ccy6beKTa, 6BUIO OBl HEZOCTOMHO 3PENIOro yMa.

T. €., no-eauemy, 3anamue He3a8UCUMBIM KHUSOU3-
danuem Hepaspueuo C8A3AHO € OMCMAUBAHUEM UEH-

J

nocmeit “c606006t u ucmunsl” KAGCCUMECKOU CYOBEK-

muenocmu ?

H, cooTBeTCTBEHHO, C BLIPAOOTKOM AaHAJIOTMYHBIX I[€H-
HOCTEH Ui “IIocTCOBpeMeHHOoM anoxu”. Ecin usparenn
HE CTaBUT Iepes co6O0Ii 3TOM 3a/jJauM — TO, YTO OH JeJa-
€T, €CTh HE YTO UHOE, KaK YaCTHBIHA (M IO ompejee-
HUIO HE CaMBlil yCIEIIHbIN) caydail GHM3HeC-AesITeIbHO-
CTH B psay IPOYHUX.

Kcmamu, no noeody ycnewmnocmu, xax 6w, pacye-
Husaeme pe3yaLmamu, NpPoceeuenuecKozo nepuoda
1990-x ee. ¢ ux 6ar08bviM uU3DAHUEM NEPEBOOHOT
aumepamypot,

6 YacmHocmu, nNo eyMaHumapHuM

naykam, @Gurocopuu?

Sl HUKOTZa He MUTAI TOHM WLTIO3UU, YTO BO3POXKIECHUE
WM HOBOE passutue ¢uaocodun B copeMeHHoi Poc-
CHUM MOKHO IMPOBECTHU PA30OM MPUYEM UCKIIOUYUTENBHO
IIyTeM MEXaHUYECKOTO MEePEeJ0KEHUsl TEKCTOB 3amaji-
HOEBPOIEUCKON KyJIbTypHOU Tpasunun XX BeKa Ha pyc-
ckuil a3pik. Cmanosaenue 106020 CMBLEAOB020 KOHMEK-
cma He MOXEeT H€ UMEThb XapaKTepa 0p2anuueckozo
IpoIecca — MeXxaHudeckue “yCcKopeHus’ 3/1eCbh KaTacT-
podUYHEBI, IpAMbIE 3aUMCTBOBAHUA HE CPabaTLIBAIOT,
KOHCTPYKTUBUCTCKUI MPOU3BOJI MOPOKIAET JUIIDL KO-
JIOCCOB HA TJIMHAHBIX HoOTrax. Jlumb Ty “UcTUHY U CBO-
60/1y”, KOTOPBIE ThI y’K€ IPOEKTUBHO IPOKUBAECUIb, Ye-
pe3 OCymecTBIEHUE OXKUJAHUSA KOTOPBIX CaM IPOXO-
JUIIb, Thl CMOKENIb 3aTE€M IPEAbABUTL KaK CBOIO. DTO
BEPHO KakK JUI MHAUBUJA, TaK U JJIsi coobmecTsa. He-
JOCTATOYHO JIMIIb HAUCATh UIU IEPEBECTU KHUTY —
HY)KHO B ce0Ge U B MHpe PCAIN30BbIBATEL IIPEbABIAC-
MBI €10 CMBICJ, 2 UMEHHO B )OPME COIUATBHOTO Jeii-
CTBUS YTBEPKAECHUS 3TUX “UCTUHBI U cBOGOoAb!”. M Tak
e Kak IpekJIeBPEeMEHHBIM ABJISAETCA JI000e JenoBe-
YecKoe POoKJeHue, TaK U JUId 5TOTO COIUANIbHOIO Jeii-
CTBUA, B JUIMTEJbHOCTU KOTOPOIrO OCYIECTBIAETCS
CMBICJIOHAIIOJHEHNE U NOHATHA “CyObeKTa”, U peab-
HOCTHU “06InecTBa”, U NPAKTUK KHUTOIIEYATAHUS, IPEJ-
ITIOCBIIKA HUKOTJA HE SBJIAIOTCH “0CTaTOYHO” CO3PEB-
UMM, JIOAUA — “TaJaHTJIUBLIMU”, OOIIECTBO — “IOATO-
ToBaeHHbIM”. “McTHa u cBo6osa” Bcerga 6€CKOHEYHO



OTCPOYE€HbI, HO €CJINU ThI UX ﬂeﬁCTBHTCHbHO Xo4yeub —
OHH YK€ 3/1€Chb, B TBOEM KOHCYHOM COIIMaJIbHOM ﬂeﬁ-
CTBMH IIO UX YTBEPIKJICHUIO B Tebe caMoOM U OKpYiKalo-
meM Mupe.

T. e., gpopmysupya, naxoney, omeem na onpoc, we-
cMompa ma  omceymcmeue BUOUMBLX  NOAOICUMEND-
HBX  pe3yavmamos, wanpumep, co3d0anus wa ome-
UECMEEHNOU TOUEE HOGBIX WKOA U HANPAGACHUU 6
eymanumapucmuxe, “Gyma’ na GuiocoPcxyo Au-
mepamypy u np., 6w nosazaeme, 4Mo NePpuod 6aLo-
8oLX Mepe0dos u uzdanul, OvlA GCe-MaAKU HEOOXO0-

OUMBIM U YCNEUWHBLM?

besycnosno, na. Ceityac, B pesyjbTaTe IPOJAEJaHHON B
1990-e rr. pa6oTsl (IycTh Jaxke Ka4eCTBEHHO Pa3JIHY-
HOI M ¢ OOMJIMEM JIAKyH) Ha PYCCKOM fA3BIKE CYyIECTBY-
€T 6a30BbII MAaCCUB JUTEPATYPhl, TO3BOALIONUN 3alH-
TEpPECOBAHHOMY YUTATEN0, 60Jee UIM MEHEE IOJHO
PEKOHCTPYUPOBATL OOILIEE COCTOSTHUE MCCIE0OBAHUI 110
TON WM MHOU Ipo6JeMaTUKe, TBOPUECKU crenuguim-
POBaTh CBOM COOCTBEHHDIN TEOPETUKO-TIO3HABATEIbHbIM
3aIpOC, AaHAIUTUYECKH OOOCHOBAHHO OPUEHTUPOBATH
cBO€ mpakTuueckoe jgeiicrsue. Jlpyraa npob6iema, uTo
MONYJISAINA dTUX “3aMHTEPECOBAHHBIX YMTaTeNel 3/1ech
U ceiiyac — CKopee MCUYEe3alomuil BUJ: HACTyIJIEHUE
“rnocrcoBpeMeHHoi anoxu B Poccun” ormMeueno nepuo-
JIOM, Korja “MeJUIeHHOe YTeHue  OKa3aJloCh POCKOIILIO,
JAOCTYHNHOI Jn60 Ui “HEyAAauYHUKOB”, NGO JUIs JIOAeH
“CBEpPXYCIIEMHBIX”; €CJIM Thl CTABUIIb Ha “HEBUAMMYIO
PYKY PBbIHKA”, MoZ0OHAs TpaTa IpeAcTaBageTca Tede
6ecroe3HO 1 HenocuabHOU. OXHAKO JenaTh 31eCh
BBIBOJl OT YAaCTHOTO K BCeOGIEeMy (B YaCTHOCTHU — TOBO-
PUTDH O 6ECHEePCIeKTUBHOCTU (PUIOCO(PCKOTO KHUTOU3-
JAaHWUSA B ceropHAmHel Poccun) — 3To BmajaTh B “rpex
TOPABIHU” MJIU OTAABATHCS OGOJIE3HU “JICHUBOTO Pasy-
Mma”.

YMeHue jenaTh, IUCATh, YUTATh, TOHUMATD,
¢uocopuro — He 4TO MHOE, KaK JOGJIECTD BIAJECHUS
YHUBEPCAIbHBIM Opy:kueM. OTKa3pIBAIOMMUIICA OT 3TO-
ro HCKyCCTBA — JIMOO yKe pad, Iu60 CKOPO CTAHET pa-
60oM (“pbIHKA” JIM, CBOUX CTpAcTel”, “MAalIMHHON IIH-
Brnsanuu’...). Yro xe kacaercs PUIOCOPCKOro KHU-
TOU3/JIAHUSA — BTO TEXHUKU TPAHCIOPTUPOBKU 3TOTO OPY-
Kusd. XOTs 5TO BbICKA3bIBAHME 3BYUUT U Ma(OCHO, HyX-
HO JINIIb HEGOIbIIOE MBICIUTEIbHOE YCUINE, YTOORI
IIOYyBCTBOBATDb €TO MPABAUBOCTD.
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npoexm uszdamesvcmea “/lozoc” (Mockea)

B pamkax xHmxHOI cepun “vs.” [OT jaT. “mo OTHO-
meHumo K...”, “nporus...”] nybauxyoTcsa (¢ 2000 r.)
HCCIeJOBAHUS 10 IIPOGIeMaM IMOTUTUYECKON KYJIbTY-
PBI, IIpeJIaranliyue albTePHATUBHBIN KPUTUUECKUIA
B3IJIs1/{ 110 aKTYQJIbHBIM BOIIPOCAM COBPEMEHHOTO
COIMAJBHO aHTAKHPOBAHHOTO JIUCKYpPCA.

OCHOBHBIMU TPEOOBAHUAMM K U30MPAECMbBIM IS
OyoJuKanuy paboTaM ABISETCA 1) MHTENIeKTyalb-
Has 3HAYUMOCTH Pa3bMpaeMOi TEMBI M €€ BAKHOCTH

JUISl AKTyaJIbHBIX IPOLIECCOB UAeHTUUKAnUU; 2)
KPUTHYECKHI TOTEHIUAT UCCIEOBAaHUA, COUETAEMBIiA
C BBICOKUM YPOBHEM AHATUTUYHOCTH.

IIpoexT KHMKHOU cepun “vs.” He SABJIAETCH UJEOJIO-
TMYeCKd OPHEHTHPOBAHHBIM: CAMU OIITO3UIIUH
“KyapTypbl”- “muBuimsanuu’, “npasoro”-“iesoro”,
“HaIIMOHAJIBHOTO MHTEpeca -“UHTEepHAIMOHATbHOM
CIleHBI” JJOJDKHBI KaK pa3 MOABENIMBATLCSA U MOABEP-
raThCsl PA3HOCTOPOHHEMY (M PAa3HOHAIIPABIECHHOMY)
pa3bopy B NMyGJIMKYyEeMbIX B CEPUU pPabOTax.
CopeiicTBue gupabomue IPPexmusnsix anasumurec-
KUX U Kpumuweckux mexnux “NpodYTE€HUsA” KyJbTyp-
HBIX M IMBMJIN3AIMOHHBIX IIPOIECCOB, 63 OBJIa/JeHU
KOTOPBIMH IPE/ICTABAAIOTCA HEBO3MOKHBIMH KaK
UHUBUyadbHAsl OPUEHTAIUS B COIUAIBLHO-TIOTUTU-
YECKOM IPOCTPAHCTBE COBPEMEHHOCTH, TaK U COJETi-
CTBHE YCTAHOBJEHHUIO HHCTUTYTOB I'PaKJAHCKOTO
obmecTsa B Poccun, — nmepcrnekTuBHasA IeJ1b IPOEKTa

“VS.”.

B pamkax cepum “vs.” BBIILINA B CBET:
0 TeGop, I'u. OBIECTBO CIIEKTAKJIA.
KOMMEHTAPHIM K OBIJECTBY CIIEKTAKJIA.
¢ Xomckuit, Hoam. 9-11.
0 JIom, Kpucrodep. BOCCTAHHE 3JUT
H IIPEJATEJIbCTBO JEMOKPATHH.
0 Houbre, dpHCT. EBPONEHCKAA I'PAXKAHCKAA BOHHA
1917-1945. HALHOHAJI-COLHAJIN3M H BOJIbLUIEBH3M.
0 Kacropunaguc, Kopuennyc. BOOFPAXKAEMOE YCTAHOBJIE-
HHE OBIJECTBA.
¢ Xomckuit, HoaMm. ['0CYJAPCTBA-H3IOH.
0 Bammb6ap 3., Baxnepcraitn M. PacA, KIACC, HALNA

Baapio, Anen. META/IIOJHTHKA.





